
 
Universal suffering and pain is the ultimate aftermath of war; this is the fundamental message 
Euripides strives to display in his tragedy, ‘The Women of Troy’, performed to an audience of 
Athenian men in 415BC, a year progressing the atrocities of Melos. Euripides’ warns the 
Athenian audience of the dangers of waging war as the loss of lives are “all for nothing”, 
advocating that even powerful individuals can be reduced to an insignificant citizen as a result of 
war. The destruction of Troy resulted from the death of its warriors and lack of support from 
powerful individuals, forcefully portraying Euripides’ message that devastation to one’s 
homeland can not be reversed as proven from the siege of Melos. Furthermore, the Trojan 
women continue to suffer as the men are murdered in battle, highlighting that war is not solely a 
risk for men but also exposing women to the most ignominious of fates. Euripides foreshadows 
the fate of the Greeks, which looms ever-present in the play, warning that even those who are 
victorious in battle cannot be certain of their fate. 
  
Through Euripides' depiction of the Trojan leaders and gods, he analyses the impact the 
numerous losses of support Troy has endured which has prompted the once powerful city to 
diminish. Troy’s greatest warrior; Hector “is now gone, dead”, his kleos belittled and honour 
diminished amongst the citizens, although he passed away “as Troy's defender”, he can no 
longer protect his family and his beloved nation. "The bronze-backed shield that terrified '' 
formerly acted as a symbol of strength and prowess, but rather has become a symbol of conflict 
and the consequences of the war. Hector’s desire to be remembered for his bravery had been 
abandoned as the Trojan women do not acknowledge his sacrifice, diminishing his honour. 
Soldiers go to battle in the aim to die with honour, although as one’s homeland is “obliterated”, 
Euripides depicts the futility of honour as the “laws of gods and men mean nothing”. Euripides 
utilises violent imagery to depict “sad Troy” as the austere land it has become over the decade 
of suffering prompted by “the Greek war machine”. The “smoking ruin” can not be saved by the 
women who remain, the powerlessness of these individuals indicates their oikos is “dying” and 
their chance of survival has been placed upon their fate. From the crumbling walls of the 
prologue, Poseidon dictates “I too shall desert famous troy”, despite his “particular love for this 
city”, this statement from the god who built the city from rubble truly exhibits the despair within 
the city walls and the hopelessness of the few citizens that survived Troy’s genocide. He too 
feels “defeated” by the Greeks and has been demoted to a powerless mourner upon the 
destruction Troy has faced, unable to forget the image of the “puddles of blood smear the 
sanctuaries of all the gods''. The gods control the fates of mortals as their strength could have 
prevented the mass destruction, although they chose to remain neutral on both sides . Euripides 
employs that the adverse effects of destruction are unamendable, both physically to the city and 
the emotional capacity it holds for its citizens, resulting in priceless entities to become worthless. 
The ‘barbaric’ murder of Trojan men continued the suffering of the Trojan women; the wives and 
children left behind in their homeland ‘’drowned by the sound of tears’’. Hecuba’s arete was 
previously the base of her power, however her reputation is diminished, she is unable to comfort 
the plights of the Trojan women as she has become “the mother bird at her plunded nest”. This 
is apparent from the cries of the chorus questioning “what will become of us?” as they no longer 
have a Queen to rescue them. The fall from her status of Queen is conveyed through imagery 
that alludes to the symbols of royal power, wearing a “crown of pain” and “throwned in the dust”. 
Euripides implies that the victors of this war continue to deposit suffering on those who have 
already fallen beyond measures, as evident in the progresses devastating messages delivered 
to the women. Euripides vividly portrays the furthest extent of the agonies of war, as an innocent 



life is taken in a brutal and callous fashion, and a mother is denied the ability to mourn for her 
own child. It is Hecuba who is left to lament the 'unheard savagery' that her grandson Astyanax 
was needlessly discarded with. The tragedy of Astyanax’s death is heightened as the child is 
seen “crying” and burying his “timid face in the fold of dress like a bird creeping under a 
mother’s wing”. Euripides exposes atrocities through the repeated ruthless slaughtering of 
children as the most innocent victims of war, and the heartbreaking suffering of the defenceless 
mothers left behind. Euripides condemns the callous actions taken during war and 
commiserates with those who pay the ultimate price as a consequence of the conflict as even 
children are susceptible to the “fall”. He exposes atrocities through these humanised characters 
in an attempt to penetrate the emotional shield of indifference of his male Athenian audience, 
positioning them to feel sympathy for the ills suffered by the conquered victims of the 'Greek war 
machine'. Essentially, Euripides highlights that the adversity placed on the woman and children 
are created out of cowardness of the victorious and can not be amended. 
  
In the looming background of the sorrows an entire city has endured, Euripides foreshadows the 
destruction of the Greeks as triumphant individuals, as controlled by the almighty yet self-
centered gods. The gods are treated as invincible beings, yet are capricious in their moral 
codes. The Greeks assaulted Cassandra in Athena’s sanctuary, prompting her “cavalier change 
of mind” in regards to the dishonourable act, is punishes the Greeks for the brutality of their 
actions vowing to “make the Greeks return home a disaster”. The morality of the gods are 
questioned as they only take matters into their own hands when they have been personally 
attacked, but utilise "golden wine jugs" while ignoring Troy’s destruction. This notion that even 
the victors are not immune to the destructive impact of war is further outlined through the 
Athenian audience’s mythological awareness that many Greek soldiers will not return home. 
The glory of war victory is taken away from the “murderess” Greeks, as they do not control their 
own fate. The Greeks’ smoke screen of pretentious self-importance is known to disappear 
through the course of their voyage as they experience an overdue punishment. Reinstating that 
even the victorious can be reduced to hold no value. Furthermore, Cassandra’s prophecy 
reminds the audience that Oddysseus will “add ten further years to the ten years he has spent 
here”. The “murderous beast” is punished for the creation of the “Greek horse on wheels”. The 
dramatic irony establishes a realisation within the audience that the ramifications are inevitable. 
Euripides warns his audience of the leering consequences, particularly when hubris governs 
decision-making. The gods have been transformed into uncaring deities whose vanity must be 
consistently appeased, as the punishment for sacrilegious actions is unbearable. Euripides 
highlights the downfall of even the greatest of individuals as the victorious are unaware of their 
fate, travelling back in an “ocean of misery”, as predicted by the powerful entities above them. 
Through the unending images of death and suffering in his tragedy, Euripides leaves the 
audience in no doubt that anyone can be brought low. The gods abandoned Troy and left the 
leaders to suffer at home. As the Trojan women are alerted to the full extent of their fate, 
Euripides poignantly highlights how even the most notable of women and children are not safe 
as they remain without a husband or father to protect them. Euripides’ dramatic rendition of this 
brief moment in their lives provides a crucial reminder of the fragile humanity of every victim in 
war, while his allusion to the Gods fickle personality alerts his audience to the fact that those 
who are victorious in war are uncertain of the fate set for them, like the Greeks upon their return 
home, or parallel to the fates of the Trojan women. 


