
 
Among all the great canonical masterpieces of Mediterranean civilisation, the tragic play 
Women of Troy, staged in the 415 BC, outstandingly attained its central place in the Hellenic 
repertoire. Through the motional tumoils that The Women of Troy are forced through , Euripides 
illustrates the brutal consequences of war that leads to utter despair of the Trojans upon their 
deprivation of loved ones and city. However, even during what’s likely be the darkest time of 
their lives, the Trojan women remain to uphold their agency and do their best to comfort one 
another, to imagine the ways their fortune could improve, implying that hope is still present.  
 
The Women of Troy exposes the dreadful sequels of war and its lasting sorrow and despairon 
the susceptible bystanders that leads to the lack of hope for the women. Throughout the play, 
the lament of Hecuba for her miserable fate and the subsequent initiates from the Chorus 
exemplify the mechanism of transforming personal sadness into collective sorrow. Euripides 
discloses the universality of their sufferings are between all women through the mutual first- 
pronoun, “our”. The notion of the scarcity of hope is further enhanced through the reference of 
the “death ones” as the “lucky ones,” the barbarity and ruthlessness of their lives as 
commodities make it difficult for them to continue living. Thereby, the lamentation of women is a 
vehicle for the expression of contemporary sorrows and sufferings, allowing Euripides to engage 
the pathos of the audience. Euripides uses apostrophe to depict, through the voice of Hecuba, 
the unsympathetic imagery of the Greek army in their arrival during war. This in turn 
accentuates Hecuba’s anguish and powerless of those Greek people. Compounding this with 
the usage of stichomythia, where Hecuba and Andromache weep interchangeably about the toil 
of life as mere slaves, helps portray their plight as one common between all women. Their 
deprivation of agency leads them to meditate then decided “to die is better than a life agony”. 
Thus, the Trojan women here are forced to view death as preferable than being alive, 
embodying the true horror of war. 
 
The lack of hope for the Trojan women is further bolstered through the destruction of the city of 
Troy and the kill of the inncocent Astyanax. From the outset of the play, Euripides epitomises 
this notion of catastrophic power of war through his demonstration of the Fall of Troy and how 
their ‘are deserted and puddles of blood smear the sanctuaries’. In Hellenic society, temples 
and sanctuaries are reverenced, therby the destruction of them can be viewed blasphemous, 
exasperating the crimes of the Greeks. By doing so, the playwright magnifies the gravity of the 
effects that warfare foists on the city of Troy, making the citizen become homeless and 
desperated, questioning the conscience of the Athenian audience in their reflection on their 
similar acts in the Melos massacre. By depicting the fallen Troy, the audience recognises the 
once great city of Troy as now “a smoking ruin, devastated by the power of the Greek war 
machine”. The graphic imagery of the aftermath of the Trojan war encapsulates the devastating 
impacts of warfare. It is a civilisation that is going down in blood and fire, not just a city. 
Euripides employs the horror and guilt that must have existed in some men’s minds as a 
powerful reminder of what war really meant in human terms and how it could cause mass deads 
and deprivation of loved ones and city. Their only hope left is the little baby Astyanax to be the 
king of Troy one day and erect the city of Troy. However their last hopeis shattered byt the 
barbaric Greeks. The writer utilises the phrase “butchered”, followed by its synomy “callosly 
merdured” which invokes connotation of barbarity and ruthlessness. Herein, it reinforces 
Euripides’s depiction of the Greeks as vicous and inhumane. The description of Astyanax's skin 
having a "baby smell" captures the pathos of the audiences to castigate the inhumane actions of 
the Greeks to an innocent child. Hecuba grieves for each body parts of Astyanax, his "skin" and 



his "face," regretting on the long, healthy life he could have had, lamenting on the death of their 
last hope. The oddity of the old woman burying their grandchild is also foregrounded via the 
funeral laments of Hecuba, where her old age is contrasted with the youth of  Astyanax, 
heightening the devasted state of the women. 
 
Nonetheless, at the end of the tunnel there’s still light present  in which power of expression has 
given the agency to withstand their upcoming future. The employment of the epizeuxis “weep, 
weep” also builds upon the poeticism of the women’s lament. At every point, TWOT is infused 
with voices of lament, voicing the women’s anguish and rage while delineating the wretched fate 
of those left behind. The female songs of mourning, framed within the literary and social norms 
of lamentation, give them the power of expression, which is particularly important in a society 
where women are often marginalised. Despite all their plight, the Trojan women remain powerful 
and stoic. They express their intimidating inner strength and moral strength, exclaiming “my legs 
are trembling, but I won’t fall”, thereby questioning the conventional notion of heroism. Euripides 
claims that heroism and bravery are not associated with bellicosity and violence, but are 
demonstrated by those who, amid the hardship thta befalls them, have the capacity to remain 
courteous and civil. Hecuba’s stoical acceptance of her fate, making her a courageous heroine, 
is highlighted by the idiomatic expression “lift up your head”, to look forward for the future to 
come, evokes a sense of aspiration. She embraces the role of a “mother-bird”, pushing forward 
the Trojan women as she believes “to be dead is to be nothing”, exemplifying her desire to live 
and confront her fate. 
 
Ultimately, Euripides’ Women of Troy is an indictment of war, critising the gruesomeness of 
warfare which causes the long-lastinganguish despair for the Trojans. In particular, the Trojans 
have to witness and relive the trauma from the lost of their relatives and home. The desperation 
is so  intense to an extent that the death is their relief. However, despite all the pessimism, hope 
is still subsisted through the agency gained by the women’s power of expression and the act of 
reatining their virtures.  
 
 
 
 


