
 

Within Euripides’ tragic play, The Women of Troy, he depicts how the characters are 

corrodes by the gods, and how they are thus victimised and manipulated. While Euripides 

partly adores the truth of the war, which the war could bring overwhelmed devastation to the 

all participants, he also challenges the idea that heroism is only deserved for victors. In the 

play, by constructing some characters’ heroism and their willingness to rebel, Euripides able 

to stress not all women victims are passive. At the same time, the playwright also shapes 

individuals as weak, powerless, and subservient to the disastrous happening around them, 

to emphasis there are indeed passive victims in the war. On the other hand, Euripides has 

also characterised some figures with great power and demonstrate they are not victims of 

the conflict. 

 

In The Women of Troy, not all victims are obedient, by demonstrating women’s heroism, 

Euripides has proved that even the vanquished can still be honoured. Cassandra is a victim 

from the cold-blooded, ten-year Trojan War, she losses her status as a princess, she 

reduces to a ‘trample flower on the ground’. Euripides further accentuates her suffering by 

pointing out she, as a ‘consecrated virgin’ promised by the gods, has been ‘raped’ by Ajax 

two times in Athene’s temple. This implies her loss of dignity, and how powerful the Geeks 

are, they even do not afraid of the gods. However, Cassandra’s prophetic vison of knowing 

justice will eventually come to them, allows her to feel optimistic and hope towards her fate, 

and not become passive. In the play, she quickly accepts her irresistible fate of death, and 

the reality of her ‘flesh will be thrown into a rocky gulley’ by the Greeks. Then she 

acknowledges she will be ‘one of the evening furies’ and enact vengeance, ‘the House of 

Atreus’ will totally be annihilated, even the possibility for success at the time seems futile. 

Ultimately, because of her hopeful insight to the future, she is not afraid, and on the 

opposite, she wants to ‘celebrate (her) triumph’. Her continuously fearless attitudes 

throughout the play towards the powerful victors and she embraces to her misfortune 

highlights her sense of agency, and the courage to fight back, displays a sense of heroism 

from her. Euripides uses she as an outlier among other passive women to depicts the power 

of human tenacity to his Hellenic audiences, show them it can bring hope to the victims even 

though they might in a desperate situation. 

 

The construction of majority of the victims are acquiescent portrays the disastrous nature of 

war that can bring to the mortals. Apart from few individuals who denote their revolt 

movement, the greater part of the women is powerless and fragile. Andromache is 

characterised to be relatively passive than the other women. She attempts to complain and 

scapegoat Helen for bringing ‘the envy, murder and death’ to the Troy city near the end of 

the second episode. However, in comparison to rest of her speech in this episode, she 

appears lack of control. This is evident from her lengthy lament and mourns, Euripides 

utilises situational irony to delineate the utterly misery and the diminish of her hope, for 

instance she argues she once she acts like ‘a perfect wife’ for Hector, and ‘hit the mark’ of 

‘the highest a woman could wish for’, but now she ‘lost everything’, her status and dignity 



reduced just over night when Troy being defeated. Euripides appropriates her dramatic 

misfortune experiences to advice his Athenians audiences that when the war is coming, 

even the highest regarded person cannot escape from the likely passive suffering as a 

victim. Nonetheless, the chorus in the play are also passive victims, they have not presented 

their great interest to rebel against the Spartans, even though they feel the deepest despair, 

as they have dehumanised to ‘spoils’ of war to become a ‘thing’, which alludes the huge lost 

of reputation for those ‘proud people’. On the other hand, compare to Andromache, the 

Chorus is still more active towards their definite gloomy destiny. This is because when they 

led by their Queen Hecuba, it’s clear to see their confidence boosts, and able to stand for 

themselves for a little bit. For example, in third episode, the Chorus claims Helen ‘is a 

dangerous woman’, and dare to order Menelaus, their nightmare, to ‘punish (his) wife’ Helen. 

Their futile criticism towards Helen depicts their sense of selfless righteous towards the evil, 

proves they are less passive than Andromache, who primarily complains about her doom 

situation. However, without a doubt, Chorus is still considered as passive, due to their 

continuously question Hecuba, their leader, about what will happen to them which indicates 

their lack of power, and expose their passive side, as this phenomenon highlights their 

minimum confidence about the future. For instance, in Parados, Chorus asks about ‘who’ll 

be master of my grief’, and in Exodos, they inquire about ‘what more can (The Spartans)’ do 

to Troy. Those interrogative sentences imply their lack of agency, their insecure about the 

future reflects they do not have power to fight barbarous Greeks, thus confirm they are 

passive victims. Euripides employs chorus’ heart-wrenching experiences and lack of 

capability to revolt to challenge the social norm of uninterrupted war at the time, he believes 

war could only bring endless sorrow to the participants. 

 

Many of the decent women in The Women of Troy are victims, but indecent women gain 

everything they deserved. Euripides portrays Helen as a woman who has ‘exceptional 

beauty’ and acts very savvy. She employs her manipulative power to obtain things she 

wants, never perceive grief or woe, and finally survives till the end of the play. An example is 

she uses her ‘saleable beauty’ to attract Prince Paris to marry her, so her ‘most arrogant 

whim could be indulged’. At the same time, she refuses Hecuba’s kindness for assist her 

escaping, but instead to use sophism to alter the perspective of the issue, and against 

Hecuba. She scapegoats Priam, Hecuba and Paris, those Trojan people, for the fall of Troy, 

on top of her twisted truth, she insults Menelaus, her Spartan husband, and described him 

as a ‘spineless idiot’. She has the ability to do so is because she holds as a former lover of 

the powerful Menelaus, and thus harnesses this power in order to manipulate him and save 

herself from death. From her attacking, Euripides presents her as a liar, a deceiver, and 

show her wiliness and twisted intelligence in her ability to manipulate others and shift blame. 

In addition, from The Homeric, Athenian audiences know Helen survived eventually, 

Euripides appropriates this dramatic irony to emphasis the fact of Helen is not a victim, 

instead she plunders as many things as possible, and ultimately does not put to justice. As 

such, as she veils truth, the audiences are thus further disgusted by Helen’s deception and 

the degree of manipulation which she enforces in order to gain pity, thus able Euripides to 

depict the unfair social norm of decent men has no rewards, but indecent men lived with 

happiness. 



 

In The women of Troy, indeed, there are victims, however, not every single woman is 

passive. The strength shown by Cassandra, her resilience and sense of agency indicate she 

is not passive, only mortals like the Chorus (Trojan women) and Andromache, who give up 

everything, include hope, when facing obstacles, are categorised as passive. On the other 

hand, Helen as an exception, demonstrates her unimaginable manipulative power to prove 

she is not a victim at all. In the play, while Euripides uses victimised Trojan women to certify 

the ruthless of war, he is also able to criticise those who are venal and not loyal but not being 

punished from exploring Helen’s behaviour. 

 

 


