
 

‘Temple gardens are deserted’, and there are ‘puddles of blood smear the sanctuaries’. In 

Euripides’ the Women of Troy, first staged in 415 BC, set in the immediate aftermath of the 

Trojan War, he explores the tragic brought by the cruelty of the war, as well as challenges 

ethos of how people perceive cowardice and bravery at the time. By depicting the tenacious 

identity of the women even under the extreme sadness, Euripides claims that women are not 

always obedient to men, they can also be brave and fearless. Furthermore, Euripides 

condemns Greeks’ irrational fear, which brought the death of many innocent, thus 

questioning the courage that the Greek supposed to have by dominant the war. On the 

contrary, in a pointed comment to few women’s pessimistic attitude towards their fate, the 

playwright indeed acknowledges the cowardice that is unavoidable to generate from the a 

few individuals from the defeated side. 

 

Many women in the Women of Troy are neither passive nor apprehensive as many 

Euripides’ audience will not expect, although occasionally they may behave as they feel 

nervous to their future, in this way, Euripides scrutinises that bravery can solely associated 

to men but not women at the time. Upon commencement, Hecuba, the queen of the Troy, is 

in a state of shock as she suddenly ‘[rules] nothing now’ after Spartans overtake the Troy, 

also, Euripides employs vocal effect of crying, ‘echoes…creams…moans’ are encompassing 

the city from the Chorus, represents the Trojan women, to emphasise the sadness and 

suffering the women have to endure as being the subjugated in the war. However, he also 

suggests there is inherent tenacious attribute attaching to the women, which is shown by 

their courage and optimistic mindset to the atrocities. In the play, the Chorus think they 

would still be ‘happy to live’ in Greece, albeit they know it is likely for them to going to be 

‘forced into bed’ with ‘loathsome’ Greeks. Furthermore, on one side Cassandra has been 

‘raped’ by Ajax twice and women surround her entirely believe she is ‘frenzied’, everything 

she prophesies are ‘fantasies’, on the other hand, she continuously presents to audience her 

glint of hope for the upcoming life in Greece, which can be evidenced from the symbol of the 

torch that she asks the Chorus to ‘hold it up’ and ‘flame higher’. By introduce the image of 

the torch, Euripides aims to compare her with the fire, that she may have the power to take 

vengeance on the Greeks although the fire itself is easily quenched, which underscores the 

fragility of Cassandra yet also the courage from her resilience. Euripides employs these 

tenacious women to present to his Hellenic audience that bravery can be raised from various 

aspects in life, they are not only obtainable for men from the ruthless battle, the women who 

loyal to their country are also worthy to be praised as brave. 

 

It is not only the women in the play redefine our understanding of fortitude, Euripides also 

questions the anticipation of courage that is missing from the victors. The Spartans use their 

dominant power to ‘sack the Troy’; Trojan are being violently ‘cut down’ in their ‘[homes]’ and 

‘[sanctuaries]’, there is no doubt that the Greeks are on the ‘winning side’ of the war. Their 

power is immense as their strength is ‘secretly inspired’ by the goddess of War Pallas 

Athene. Such heroic Spartan soldiers and supreme power they hold no wonder would make 



Euripides’ Hellenic audience to believe they are fearless, as they are portraited as 

undefeated. However, even though they have managed to kill the ‘greatest’ Trojan worrier 

Hector, they still frightened to an ‘innocent’ and ‘tender’ Astyanax, the son of Hector. They 

murder Astyanax by forcing him to jump from the ‘battlements of Troy’, so they can reinforce 

their authority in the Scamander as the battlements is a symbol for the past prosperous of 

Troy, and when the last man from the royal family died from the citadel, it represents the 

ultimate death of a civilisation for the Trojan, yet the ultimate triumph for the Spartans. In 

Euripides’ the Women of Troy, the play presents the Spartans are having so much power, 

aims to persuade the audience that it is rather not necessary to be that ruthless to a broken 

nation, especially to a young child, who has no association to the war at all as their victory is 

inevitable. The situational irony of powerful yet barbaric Spartans assassinate Astyanax due 

their irrational fear attempts to engender a sense of sympathy from the Greek audience 

towards the vanquished in Peloponnesian War, where there is also countless unnecessary 

massacre due to irrational fear from the Greek. 

 

Although Euripides challenges many ordinary pathos, in order to make his play more realistic 

and relatable to his audience, he paints a few captured individuals as powerless and 

cowardice. In the face of extreme agony and grief, the daughter of Hecuba, Andromache is 

particularly passive than any other women. In this play, she once had a good hearth, she ‘hit 

the mark’ of having everything ‘a women could wish for’, but suddenly she ‘have lost 

everything’-she lost his husband, she lost his son and daughter, and lost all the luxury way of 

living. Apart from huge loses, the fact of she will become the sex slave, to ‘jump into the bed’ 

with the Spartans eventually wrecks her, she exposes a woman’s brittleness, she gives up 

the ‘false expectations’ and ‘pleasant’ she imagined before, and interrogates the hope that 

remains. But, she is not alone, she is only the epitome of many other Trojan women, as the 

Chorus echoes ‘[her] suffering is like [theirs]’. The playwright appropriates the hopelessness 

and fragility of the women who are the loser of the war, to solidify the idea of battle is pitiless 

to his audience, promote them to reflect on the necessity of escalating the conflict with 

surrounding nations through Sicilian Expedition; meanwhile, by showing the defeater’s 

cowardice, Euripides makes the play more relevant to their audience, as this is what they 

expect to occur, therefore the authentically of the play is boosted, audience thus would treat 

Euripides’ message, both they expected and unexpected seriously, in this way, the 

playwright further achieves the purpose of educating them. 

 


