
 
 
The power of the natural environment and its importance is brought to the forefront of both 
Robyn’s Davidson’s memoir Tracks and the collaborative film Charlie’s Country by director 
Rolf de Heer and Indiegnous actor, David Gulpilil. Both de Heer and Davidson portray the 
enriching nature of the natural world in providing one with autonomy from social constraints. 
Further, both texts encapsulate the profound sense of belonging one may attain within the 
bush or the desert and how it may contribute to their determination of self.  
 
Both texts illuminate the liberating nature of the natural world compared to the protagonist’s 
respective socio-cultural realm. While Charlie suffers from an oppressive society ingrained 
with discriminatory values, Robyn must endure a misogynistic society. In the case of 
Charlie’s Country, Charlie, the central protagonist, is restricted from practising his cultural 
identity as an Indigenous man. The existence of paternalism within the Indigenous 
community of Ramingining is exemplified by Luke confiscating Charlie’s hunting spear which 
he regards as a ‘dangerous weapon’ Even though Charlie creates a hunting spear in order to 
hunt for food due to the abundance of ‘whitefella junk food’ in the supermarkets, Luke 
blatantly disregards his protest demonstrating his lack of understanding for Charlie’s 
circumstances. This is representative of the government’s negligence towards Indigenous 
Australians in terms of poverty and lack of nutritious foods within supermarkets. Therefore, 
Charlie’s desire to escape to the natural world is not only to his identity as an Indigenous 
man, but also his survival. On the other hand, Robyn suffers the brutality of a male 
dominated society. Unlike Charlie, Robyn is not discriminated against because of her 
ethnicity but rather, her gender. Davidson utilises the alliteration; ‘biased, bigoted, boring and 
above all brutal’ to emphasise the misogynystic nature of the rural Australian men. 
Moreover, Davidson becomes ‘frightened’ and ‘devasted’ in being notified she is the ‘town’s 
next rape case’. Hence, both memoirist and director demonstrate the need to seek refuge in 
the natural world in order to attain a sense of release from the contemporary world. Charlie’s 
immersion into his ‘mother country’ is characterised with euphoria as he is able to practise 
traditional customs such as hunting, fishing, painting and dancing. Along with the diegetic 
sounds of the birds and insects and reflective piano sore, de Heer elucidates the 
peaceful/tranquil nature of the natural world. When successfully catching the barramundi 
fish, Charlie exclaims ‘I’m free!’ shirtless in a wide shot and centre framing encapsulating his 
new found sense of autonomy through his oneness with nature. In a similar manner, Robyn’s 
initial entrance into the Australian outback is met with a sense of bliss. Davidson employs 
emotive language and prose to convey the almost transcendence experience of the natural 
world as she describes the desert to be a ‘land of infinite blue air and limitless power.’ This 
further exemplifies the growing sense of freedom (‘my sense of freedom to grow’) which 
Robyn gains as a woman comparing to her imprisoned self in Alice Springs. Both texts 
magnify the power of the natural world’s ability to provide one with happiness through its 
liberating nature  

 
Furthermore, both texts prove the environment to assist one in developing a sense of 
belonging. In reference to Tracks, Robyn feels most comfortable with her four camels, 
Dookie, Goliath, Zelekia and Bub. Davidson regularly anthropomorphised her camels 
including Diggity as she ‘enjoys [their] company better than most people. Davidson 
compares the uncomplicated relationship with her animals as she describes Diggity to a 
‘cherished friend’ to whom she regularly talks with the complicated nature of her relationship 
with humans such as Rick who she ‘hates and blames for everything’. Therefore, Davidson 
demonstrates her greater sense of belonging within the natural world due to her comfortable 
relationship with her animals. On the other hand, it is Charlie’ relationship with the natural 
land which fulfills his sense of belonging. In living the ‘old ways’, Charlie is able to reconnect 
with his ancestral traditions and practise his independence from the white Australian society 



without things such as ‘alcohol’ ‘ganja’ and ‘tobacco’. In the bush, there are many montages 
with very little dialogue except small vocalisations from Charlie. Through the symbolic 
sounds of isolation, de Heer demonstrates Charlie’s content state within the natural land 
hence elucidates his new found sense of belonging through his connection with the natural 
elements of the land. Furthermore, Charlie exclaims he is ‘now home’ when cooking his 
meal, exemplifying the welcoming nature of the bush. Both texts also accentuate the 
importance of land rights for Indigenous Australians as Davdison advocates ‘without that 
relationship, they become half ghosts’ as they are not ‘separate from the land.’ de Heer 
further reinforces this idea through Charlie’s alienation with the long grassers in Darwin …. 
Hence complimenting Charlie’s decision to go bush; to restore his connection with the land. 
Both texts examine the influence of the natural world in providing one with a sense of place  
 
Further, both Davidson and de Heer demonstrate the significance of the natural world 
through its ability to provides one with a new sense of identity. Through Robyn’s journey into 
the Australian desert, she is able to ‘shed burden’ and transform into an autonomous woman 
undefined by her past and sex. Additionally, Davidson names the second section of the text 
‘shedding burdens’ accentuating the desert’s capacity to reframe one of their identity. 
Conversely, rather than reframing his sense of self, Charlie restores his cultural identity as 
an Indigenous man. Even though Charlie struggled to maintain his cultural identity in midst of 
the 2007 Northern Territory Intervention; symbolised through the paternalistic presence of 
the police station in his local community Raminjing, he is able to escape such forces in order 
to reinstate his self in the bush. By the end of her journey, Robyn has become ‘utterly 
deprogrammed’ hence reinforces her new sense of self. Additionally, Davidson interconnect 
ideas of both journey and self to exemplify the capacity for one to transform spiritually. 
Robyn believes ‘camel trips merely change form’ hence elucidating both her spiritual and 
physical transformation as a woman. Similarly, Charlie undergoes a spiritual transformation 
of self through his immersion into the bush. It is in the natural world where he is able to 
reflect on his ancestor’s traditions. Through the montage sequence of cave paintings, de 
Heer examines the closeness he feels towards his cultural hence elucidates his restoration 
of spiritual self through his time in nature. Therefore, both texts present the idea that natural 
world is transformative.  
 


