
 

 

 
In a society plagued by whispers and hearsay, identifying which figures are deserving of 
praise can be difficult and often results in unnecessary suffering. Arthur Miller’s allegorical 
play, The Crucible, depicts a strict and unforgiving society in which the strongest characters 
are often punished. Reciprocating this point of view, Rosalie Ham’s gothic novel, The 
Dressmaker, examines how a society riddled with gossip and lies can ultimately cause the 
most admirable characters to perish. However, both texts provide readers with a slither of 
hope by focusing on characters who are able to identify their towns’ flaws and adapt 
accordingly. Furthermore, these texts explore the complex interplay between courage and 
relationships, providing an insight into how damaged characters can flourish under the 
correct circumstances. Ultimately, both Miller and Ham denounce how outcasts are 
mistreated, elucidating that they are often the most admirable. 
 
Both John Proctor and Tilly are portrayed as commendable characters but ultimately fall 
victim to the gossip and rumours of their towns. By focusing on how “The Hill cast a shadow 
over the town,” Ham immediately establishes that Tilly is both physically and figuratively 
isolated from the people of Dungatar. A similar concept is explored through Proctor who lives 
“five mile[s]” from Salem. Despite being portrayed as a charismatic and well-respected man, 
Miller draws attention to how Proctor quickly becomes a target of scrutiny after going to 
church “twenty-six time in seventeen month.” Through this, Miller accentuates how 
conformity is desired in a Puritan society. Despite being set centuries later, the residents of 
Dungatar are controlled by the same beliefs. Consequently, Ham elucidates that 
discrimination is an ongoing issue in modern-day society. By describing Tilly as “strong but 
damaged,” Ham criticises society for their blatant disregard for the wellbeing of outsiders, 
ultimately suggesting that pain can make a person stronger. Through the use of vivid 
imagery, Ham illustrates how Tilly reduced Dungatar to “a few smouldering trees.” Through 
this extravagant act, Ham accentuates Tilly’s courage to avenge those who wounded her. 
Thus, Ham asserts that gossip and lies can quickly escalate to an extent that is no longer 
redeemable. Conversely, Miller portrays Proctor as being more compassionate towards 
others. While Proctor is unable to forgive himself, he refuses to “judge another,” which 
results in his execution. Through this, Miller conveys that Proctor is fundamentally a good 
person, who has been oppressed by his thoughts. Hence, Miller promotes the act of self-
forgiveness. Although Proctor and Tilly address their hardships in different ways, it is their 
ability to confront their threats that make them admirable. 
 
Whilst Sergeant Farrat and Reverend Hale initially conform to the expectations of society, 
they are ultimately guided by their sense of morality and therefore promote change. Through 
Sergeant Farrat’s composure, as he “unlock[s] the front door” for Beula, Ham indicates that 
he is relatively patient and tolerant of Dungatar’s misfits. Correspondingly, by focusing on 
Reverend Hale’s goal to bring “light [and] goodness” to Salem, Miller emphasises Reverend 
Hale’s willingness to satisfy the townsfolk’s expectations. However, when Reverend Hale is 
forced to “sign seventy-two death warrants,” Miller insinuates that he is on the brink of 
collapse as a consequence of his mounting guilt. An alternative perspective is offered by 
Ham. Although Sergeant Farrat is secretly a fashion-enthusiast, it is his friendship with Tilly 
and the destructive behaviours of others that ultimately drives him to overtly criticise his 
fellow townspeople at Teddy’s funeral. Through Sergeant Farrat’s heartfelt speech, Ham 
draws attention to how the people of Dungatar “couldn’t love [Tilly].” In doing so, she 
comments on the importance of individuality, encouraging readers to always embrace their 
quirky attributes. Unlike Sergeant Farrat who is motivated by those around him, Reverend 
Hale succumbs to the pressure that he places on himself. By drawing attention to Reverend 
Hale's new role in the court in which he “pleads with [the condemned]”, Miller implies that he 
is more praiseworthy than the other men of the court. Thus, Miller promotes the idea of 



 

 

pushing the boundaries of what is deemed sociably acceptable. Although both Sergeant 
Farrat and Reverend Hale initially engage in the tasks expected of them, they are aware of 
what is morally correct and adapt their behaviours to suit. 
 
However, through the characters of Marigold and Mary Warren, Miller and Ham convey their 
shared belief that those who are seemingly weak can have moments of strength under 
certain circumstances. Ham initially portrays Marigold as “a shrill, whippet like woman,” 
revealing how her husband, Evan, is ultimately the commander of their relationship. 
Likewise, Miller focuses on how the mere presence of Proctor is enough to make “Mary 
Warren leap in fright.” In doing so, Miller establishes that there is a master-servant 
relationship between Mary and Proctor. Despite being the Proctor family's servant, Miller 
posits that Mary “frightened all [of Elizabeth’s] strength away,” illustrating that she is able to 
garner up courage when the need arises. This concept is echoed through Marigold’s bold act 
of murdering Evan. Through Marigold’s lack of remorse as she watches Evan in “agony on 
the floor,” Ham suggests that it is possible to overcome corruption, eliciting feelings of 
confidence from readers. However, unlike Marigold, Mary is unable to maintain her 
newfound position of power. By drawing attention to Mary’s claim that she “cannot,” Miller 
insinuates that Mary continues to fear what Abigail is capable of. Expanding upon this, Miller 
reinforces that Mary’s accusation that John is the “Devil’s man,” is simply an attempt to 
salvage her relationship with Abigail. Thus, Miller alludes to the supernatural, suggesting that 
there are often several forces to surpass before claiming victory. Consequently, Miller 
insinuates that persistence is required to overcome challenges. On the contrary, Ham 
provides readers with a more optimistic approach, endorsing the idea that difficult roads can 
lead to a positive ending. 
 
Fundamentally, the societies presented in both The Crucible and The Dressmaker are 
strikingly similar. Both Miller and Ham provide their audiences with a world in which the 
treatment of individuals is ultimately dictated by their social status, rather than their actions 
and behaviours. Nevertheless, both texts draw attention to how people in authoritative 
positions are able to overcome and adapt to societal pressures. However, whilst Miller 
conveys that some external forces are too strong to conquer, Ham provides hope that 
seemingly weak characters can triumph over their corruptive counterparts. 
 


