COMPARE HOW THE DRESSMAKER AND THE CRUCIBLE EXPLORE WHAT
CAUSES PEOPLE TO BEHAVE DESTRUCTIVELY AND MALICIOUSLY.

While_The Dressmaker and The Crucible alike relay the nefarious intent of hegemonies and
women profiteering from the depraved patriarchal societies they uphold, both Miller and Ham
advocate for the retaliation against such partisan, insular communities to topple the
oppressive ideologies that are instilled within them. Although Miller's 17th century Salem
epitomises his denunciation of the abuse of religious dogma by those propelling exclusive
beliefs, Ham critiques the baseless manipulation of those shunned to the bottom of social
hierarchies, motivated by self-interest within the secular Dungatar. Despite both texts'
condemnation of the malicious continuation of misogynistic values by women already
confined by gender norms, Miller and Ham simultaneously endorse the destruction of
societies perpetuating prejudice against the disenfranchised born out of a personal grappling
with one's maltreatment.

Miller and Ham similarly expound the profiteering of tyrannical authorities from stringent
belief systems dictating their communities, driven by a desire to uphold an absolute sense of
power over the vulnerable. Although the puritan settlement reflects the misuse of religious
doctrines to elevate one's social ascendancy, Ham's Dungatar ratifies the manipulation of
convention to bolster the prejudicial attitudes of the secular town. The staunch "loyalty to his
position and cause" heralded by Deputy Governor Danforth is established by Miller to
expedite his "hardhanded justice" upon Salem, mirroring the 1950s American adoption of
fearmongering a vehement adhesion to the capitalistic values of the nation. Vowing to "hang
ten thousand" of those "that dared to rise against the law", Danforth's intrinsic hypocrisy and
selective warping of the "Bible's charitable injunctions" in parallel to the "[torment]"
substantiated by Evan Pettyman of Dungatar in his narcissistic hunt for influence. Instead of
employing the tenets of faith engrained into his identity, the apathetic pursuit of power by
Pettyman is solely upheld by his selfOserving nature, exploiting his wife to continue her
father's legacy as "shire president". Deviously allowing for the "loose woman" Molly Dunnage
to "drown in grief" Pettyman's motivations to perpetuate the caustic ideals of 1950s Dungatar
are revealed by Ham to arise from the complacency with male headship and social stigma of
confronting such dominion, prolonging his depravity. Persecuting those possessing "moral
superiority" through distorting the precepts of Salem, mirroring Pettyman's rampant abuse of
his "unconscious wife", Danforth's corrupt jurisdictions are caused by the communal
dichotomy of the 17th century settlement avowing his oppressive beliefs to expedite the
authority he holds. Such sustenance of a collective passivity towards the ruthless sentiments
of those leaders are hence warned against by Ham and Miller to instigate and reinforce
unhinged virulence.

Although the patriarchal ideals of both Salem and Dungatar bolster the ability of men to inflict
oppression, The Dressmaker and The Crucible alike ratify the inflicting of censure by women
upon the disenfranchised to comply with misogynistic norms. While Miller expounds the
inability of women to conform to Puritan beliefs as a catalyst for their ruthless imposition of
prejudice, Ham realises that those deviating from feminine convention will employ social
leverage to confine others. Bound by the responsibility to continue the Putham name as the
wife of the "eldest son of the richest man" in the 17th century settlement, Ann Putnam, a
"death ridden" woman is illuminated by Miller as grappling with the grief of her ineptitude in
fulfilling the prescribed notions of her domesticity. Burdened by having "laid seven babies
unbaptized in the earth”, goody Putnam'’s propelling of the rampant animadversion of the
witch trials roots from her own intrinsic failure as a puritan woman, using the scapegoating of
others for the "marvellous and supernatural murder of [her] babies" to justify her suffering
within the partisan belief system akin to Beula Harridene of Dungatar. The "vicious...and
mad" nature of Harridene resultant of her dissension from the expectation of the nuclear
family unit as a single woman in her late adulthood causes her parroting of the "hate and
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accusations" instilled within the social code of the rural Victorian town. Adopting the toxic
gossip of the corrosive community to sustain a social standing, labelling fellow outcasts as
"bludgers" and "scoundrels" to distract from her futility in complying with traditional
muliebrity, the eventual stripping of Beula's "bloodshot beige eyes" due to her prying nature
is converse to the protection from the courts of Salem granted to Ann Putnam, her efforts in
upholding the "honor" of the Putnam name avowing no consequences for her incessant
fearmongering. Instead, Beula's "dented forehead" and "mild concussion” cause her
shunning to a sanitorium, Miller and Ham elucidating the perpetration of patriarchal ideals by
women afflicted by their own division from such values, with those deemed unprofitable to
continue the brimming misogyny in insular communities excommunicated.

Although Miller and Ham epitomise the nefarious nature of unwavering social constructs to
prolong injustice, Salem and Dungatar's oppresses champion the destruction of draconian
beliefs to alleviate oneself from confining autocracies. While Miller endorses an internal
emancipation from one's immoral deeds to heighten their pursuit to overthrow regressive
values, Ham advocates for the liberation of individuals from falsified judgements to seek
retribution against hegemonies. Restricted by the "magistrate” sitting in his "heart", John
Proctor's exposition as a" "fraud" against "his own vision of decent conduct" reveals the
immense burden of guilt weighing on the conscience of those failing to enact a sense of
morality. Yet while Proctor's founding of self-hatred stems from his own actions, Tilly
dunnage's internalisation of the baseless accusations thrust upon her are resultant of the
caustic society she resides within. The censure inflicted upon dunnage emanating from the
enmity engrained into the rural Victorian town engenders her belief of being a "banshee" and
"murderer”, "[inheriting]...her mother's loose ways". However akin to Tilly's allaying of the
"weight of such ruthless labelling as a "bastard girl" through accepting her torment "isn't fair",
Proctors moral "[nakedness]" following his wife's prosecution is illuminated by Miller to
emancipate himself from the unforgiving tenets of Salem. Proclaiming that :god is dead" and
toppling the "diametrically opposed absolutes” dictating the Puritan settlement's warped
jurisdictions, Proctor's ultimate ability to "see some shred of goodness" in himself causes his
upheaval of the immorality of the courts, parallel to the tenacity gained by tilly to deliver a
"penance” to the "sour people" of Dungatar. Employing her previous "pain” as her "revenge"
and "reasons" to leave the residents "homeless and heartbroken", the ultimate personal
integrity acquired by both Tilly and Proctor epitomise Miller and Ham's validation of a gain in
internal redemption to triumph over inherently confining societies.

tsix

tsfx.edu.au



