
 
 
The ideology of memory within the novels Stasiland written by Anna Funder and Never Let Me 
Go by Kazuo Ishiguro is explored contrarily between the two texts as well as within individual 
novels demonstrating various character’s divergent reactions to information from the past. 
‘Stasiland’ largely delves into the destructive nature of memories of the past for numerous 
victims of the GDR, conversely ‘Never Let Me Go’ generally portrays memories in a more 
uplifting light as providing characters with a sense of nostalgia for their livelihoods at Hailsham 
before their inevitably dire futures ahead. 
 
The novels depict memory as a means of obtaining a recollection of what individuals have lost 
during their lives. Within Stasiland, Funder endeavours to depict the past as providing a sense 
of nostalgia, predominately to Ex Stasi officers who obtain a longingness to return to their 
control within GDR before its collapse. Funder’s interview with Herr Winz, who experienced 
prosperity during the Stasi regime reveals his difficulty moving beyond the ‘glories’ of his past. 
Consequently, he holds onto the memory of communism which is evident through his actions 
indicating he hasn’t fully progressed from his Stasi past, when he is introduced whilst ‘playing 
spy games 7 years after the fall of the Wall”. Following this interaction, Funder acknowledges 
‘he is undercover waiting for the second coming of socialism’ showing a wistfulness in regard to 
the collapse of his livelihood as he once knew it. Comparably, Ishiguro depicts memory as a 
means of holding onto the people who may no longer be around. Kathy uses her memory as a 
means of holding onto the people within her life who she tragically lost within the novel Never 
Let Me Go. Following the “completion” of her best friend Ruth and Tom, whom she fell in love 
with, Kath signifies that “[she] would not lose [her] memories of them”. This signifies that despite 
societies extensive control over the donor’s lives, her memories are one thing that belong to her 
as ‘something no one can take away” allowing her to reflect on those important to her. 
 
The authors of both novels demonstrate the destructive nature of recalling haunting events from 
the past. Funder introduces her landlord, Julia Behrend whose recollection of the past made it 
difficult to progress and live an ordinary life. Julia’s memory of her unjust victimisation under the 
GDR experiencing ‘the flaws of both systems’ assist her in recognising that “you cannot destroy 
your past, nor what it does to you. It’s never really over”. Julia is tormented by the reoccurring 
nature of her memories which is recognised by Funder who initially believed “Julia Has No 
Story” due to her fear of being vulnerable through sharing her past with Funder initially. 
Eventually, it is noticeable that her challenging past has left her scarred with anxiety, mistrust 
and strange ticks such as her inability to ‘submit to authority’ depicting the everlasting, 
devastation caused by ruminating on trauma. Unlike in Stasiland where memories cause 
irreversible damage to individuals, recalling the past is not depicted as having as detrimental an 
impact. Following Kathy and Tommy’s dismissal for a referral, the animal sketched drawn by 
Tommy act as a disappointing reminder to Kathy of their complete absence of hope. Tommy 
continues to draw becoming ‘cagey about doing them in [her] presence”, in order to prevent the 
reoccurrence of these upsetting memories. This shows a mutual understanding that ‘it would 
have only made things more awkward”, demonstrating an avoidance strategy adopted by these 
characters to be left without reinforced reminders of their futile hope in the past.  
 
The manipulation of memories is a common theme amongst both novels however differences 
are noticeable. Dissimilar to various other characters within Stasiland, Klaus Renft is seemingly 
unbothered by his recollection of being informed by the Stasi that ‘[he] doesn’t exist anymore’ or 
the cascading impact of the news which ultimately robbed the band’s fame, artistic expression 



and financial dependence. Altering his recollection of the past reinforces a falsified memory of 
having no alternative option but to give in to the Stasi, naively claiming that ‘[he] doesn’t let it get 
to [him]’. Funder applauds this aspect as ‘his victory’, suggesting “this is what stops him being 
bound to the past and carrying it like a wound” (193) liberating him from the psychological 
distress memories have caused others. In addition, Herr Winz agrees to be interviewed by 
Funder in order to prevent the long-lasting reputation of the Stasi from being tarnished. He gives 
a bias representation of the regime in an attempt to ‘set the record straight’. His main objective 
is to manipulate the memories of those who experienced the regime first-hand by putting 
forward his own perspective of the regime that is based on double think. Conversely, the society 
outside Hailsham within the novel Never Let Me Go are largely successful in ignoring their 
confronting knowledge in regard to the organ donors. The ‘cruel world’ attempt to remove their 
acquired knowledge of the souls behind the organs, ‘[keeping] them in the shadows [doing] their 
best not to think about [them]”. Through the removal of their memories of the treatment of 
donors, the broader society are able to live blissfully ‘unaware’ without moral implication. Miss 
Lucy states ‘how can you ask a world that has come to regard cancer as curable…to put away 
the cure?” showing their ignorance and desire to forget about the cloned children.  
 
Recollection of the past is shown divergently by characters within the Anna Funder’s novel 
Stasiland and Never Let Me Go written by Kazuo Ishiguro. Both novels depict the ways in which 
memories serve as a fond reminder of the past, providing a sense of nostalgia to characters 
who experienced great fortune. They also depict the ways in which recollection of the past can 
be reconstructed in order to favour the individuals allowing them to continue with their lives with 
a less significant burden of the truth. However, the haunting nature of memories is approached 
differently amongst both novels. Stasiland depicts the permanent psychological scarring that is 
caused by recounting the past. Conversely, within the novel Never Let Me Go remembrance of 
the past has a less significant impact on mental wellbeing of characters, instead providing 
emotions such as disappointment. Both texts explore these ideologies through the 
representation of different characters and scenarios to depict the overarching importance of 
memory on the lives of characters. 


