
 

 

“I’ve told myself I shouldn’t look back so much. But then there came a point when I 
just stopped resisting” (Never Let Me Go) 
“…you cannot destroy your past, nor what it does to you” (Stasiland) 
 
Anna Funder’s novel ‘Stasiland’ and Kazuo Ishiguro’s ‘Never Let Me Go’ comparably present 
separate dystopian worlds concealed by ostensibly idyllic realities, in a depiction of the fragility of 
life. Within ‘Stasiland’, Anna Funder constructs a biography comprising an assortment of interviews 
from both sufferers and perpetrators whom lived through the German Democratic Republic, 
collecting ‘stories from a land gone wrong’. Whereas, Ishiguro’s novel “Never Let Me Go’ set in 
London during the 1990’s, recounts the formulated recollection of a clone’s seemingly idyllic 
upbringing in Hailsham before the commencement of their predetermined fate. Ultimately, Funder 
acknowledges the permanence of experiences from the past due to their ability in shaping the path 
into the future however she suggests that individuals have a degree of control in deciding their 
fates. Alternatively, Ishiguro endeavours to demonstrate that the past provides a sense of nostalgia 
to clones and instead it is the inevitability of their futures that obligatory.  
 
The inability to utterly avoid or deny history is revealed by Funder due its significant impression in 
defining the remainder of individual’s lives, whereas Ishiguro adopts an alternative approach 
portraying the bleakness of the future as inevitable. Anna Funder interviews a woman named 
Miriam Weber who embodies the permanent nature of her actions throughout her journey. Her 
audacious attempt to escape after being created ‘an enemy of the state’ is everlasting in the form of 
barbed wire created scars on her palms. The scars act as a fleshly reminder of her desperation to 
escape incarceration as her previous situation became increasingly morbid ruminating how “they 
beat something out of her she didn’t get back”. Experiencing a similar debilitating impact of a 
tyrannical regime, Frau Pauls relationship with her son Torsten Ruhrdanz remains unrepaired long 
after the fall of the GDR. Maintaining her integrity to herself, Frau refuses to abide the ‘torturers’ 
offer to inform on a friend within West Germany in exchange for freedom from Hohenschonhausen 
prison and see her ‘ill son’. Despite Frau Paul’s confident exterior, she acknowledges the 
uncertainly of ‘what kind or mortgage [her] acts put on [the] future’. The Stasi ‘made [her] boy a 
stranger’ and Frau Paul and Torsten are left attempting to mend the long-term effects of separation 
on their fractured relationship. Conversely, Ishiguro endeavours to demonstrate the impact that the 
clone’s submission and compliance has in solidifying the unwavering course of their ‘completion’. 
The clones are kept unaware of the possible culminations of life through ensuring they are kept 
psychologically incarcerated by guardians through extensive conditioning, in order to prevent them 
demanding control over their lives. The extent of the grooming is highlighted when an uncomfortable 
topic is brought about, instead of the clones speculating their purpose, the class’s eagerness to 
“avoid certain topics” is evident due to the fact it ‘embarrassed’ the students. Further solidifying the 
point, Ishiguro incorporates Tommy and Kathy’s naive desire to seek a deferral. The futility of their 
wishes is represented when Madame and Miss Emily deny their requests due to it being ‘out of [the 
guardian’s] power’ to grant and they are instead informed they ‘must now run the course that has 
been set for it’.  
 
‘Stasiland’ aspires to infer that perhaps those who suffer the most prior to the collapse of 
communism are members of the Stasi who are incapable of progression, comparably Ishiguro 
depicts the antagonists as the ones burdened to a dreadful fate. Subsequent to the termination of 
communism those who were imprisoned by the control of the GDR are able to resume their 
livelihoods and the Stasi officers are departed with nothing but longingness, nostalgia and 
idealisation toward their past. Embodied by Ex Stasi member, Herr Winz whom continues to 
encompass the “glories” of his past long after the return of capitalism. Funder who upon meeting 
Herr Winz whilst he is “playing spy games”, emphasises his entrapment to the GDR by former 



ideologies regarding the “second coming of socialism” before the systems self-inflicted demise. This 
incapacity to mentally progress from the German Democratic Republic is also shown by the 
‘puzzlers’ whom are described as a ‘Sisyphean joke’. Funder observes these individuals devoting 
the remainder of their future toward worthlessly piecing together ‘masses and masses’ of 
documentation comprising of information regarding citizens of the East. Funder’s description of the 
area, ‘a sheltered workshop for obsessives’ demonstrates their incapacity to proceed past the 
fruitlessness of a 375-yearlong task. Similarly, Ishiguro demonstrates the guardians as obtaining the 
burden of a cyclically natured lifetime. After the clone’s ‘completion’, the guardians are forced to 
repeat the rotation of students ‘[fighting] back the dread’ and pure ‘revolution’ they acquire of them 
in order to adhere to societal expectations regarding their role in organ ‘donations’. Ishiguro feasibly 
depicts to readers that whilst the guardians are left in sufferance, the clone’s acceptance that they 
‘hadn’t left behind as much as they thought’ allows them to painlessly ‘let go’ when their time 
comes. 
 
‘Stasiland’ perhaps recommends that regardless of trauma, the world continues evolving, 
conversely Ishiguro highlights societies cyclical nature and unpreparedness to progress from former 
procedures. 
The prosperity of what lies ahead is emphasised within ‘Stasiland’ due to Funder’s initially bleak 
description of the ‘monstrous expanse of grey concrete’ and the ‘sick smell of antiseptic’ within 
Alexanderplatz to mask the troubled societies ‘with something worse’. This observation eventually 
becomes more optimistic describing a ‘new façade of buildings in the sun-yellow and dusty pink’ 
prior to the collapse, depicting the richness of the future. Funder also recognises the recovery of the 
environment from previous enforcement of a flawed system, acknowledging it has noticeably 
‘transformed’ developing toward a ‘new goal’. This objective intends to grant targets of the former 
regime with the humanitarianism they had been deprived, which is clearly stated by Funder who 
acknowledges ‘cranes are picking over holes open as wounds’ metaphorically suggesting the State 
attempts to amend the sorrows of the past. The prosperity of what lies ahead is emphasised within 
‘Never Let Me Go’ by Miriam Weber who was created ‘an enemy of the state’ through cruel 
obedience, mistreatment and torture such as sleep deprivation.  However, obtaining her newly 
establish freedom she ‘[walks] into the sunlight’ with the relief that the ‘beasts [are] in their cages’ 
which assists her progression through prohibiting the ‘history behind glass’ from tarnishing her 
future. Adopting a more sinister approach, Ishiguro depicts the cyclical nature of former procedures 
into the impending future. When James Morningdale attempts to break the progression of routine by 
creating clones with ‘enhanced characteristics’ it ‘frightened people’ of the possibility that clones 
could become ‘superior to the rest of [society]’. Civilisation’s response solidified their ominous 
concerns for the evolution of human replicas, capable of ‘[taking] their place within society’, through 
demands for the clones to withdraw ‘back [into] the shadows’. Societies demands are 
accommodated instigating Hailsham’s closure, leaving nothing but ‘vast Government homes’ for 
clones to be strained through with no indication of the conclusion of these procedures.  
 
Anna Funder’s ‘Stasiland’ acknowledges the permanence of experiences from the past due to its 
ability in shaping the paths of people’s lives into the future, however there is the suggestion that 
despite individual’s suppression, trauma or hardship they still attain a degree of control in deciding 
their fates. Alternatively, Kazuo Ishiguro’s novel ‘Never Let Me Go’ endeavours to demonstrate that 
the past provides a sense of nostalgia to clones and instead it is the inevitability of their futures that 
obligatory, bleak and hopeless. Ultimately, suppression highlights flawed systems driven by 
humanity which taints the perspective of individuals into the future.  

 
  


