
 
Anna Funder’s novel ‘Stasiland’ and Kazuo Ishiguro’s ‘Never Let Me Go’ comparably 
represent dystopian worlds concealed by ostensibly idyllic realities, in a depiction of the 
fragility of life. Within ‘Stasiland’, Anna Funder constructs a journal comprising an 
assortment of interviews from both sufferers and perpetrators whom lived through the 
German Democratic Republic, collecting ‘stories from a land gone wrong’. Whereas, 
Ishiguro’s novel “Never Let Me Go’ set in London during the 1990’s recounts the formulated 
recollection of a clone’s seemingly idyllic upbringing in Hailsham before her predetermined 
fate. The texts ’Never Let Me Go’ and ‘Stasiland’ similarly present the adversity endured by 
civilisation in order to acquire human connection through the authoritarian treatment in their 
respective societies. However, the notion of tyranny stimulating the empowering nature of 
individuals prioritising their own internalised growth is also explored by Funder and Ishiguro 
in their respective novels.  
 
Ishiguro and Funder comparably represent the restrictive impact of authoritarianism on 
individual’s ability to form worthwhile connections, despite the arisen challenges, both texts 
explore the viability of love. Funder endeavours to depict individuals within ‘the most 
perfectly surveillance state of all time’ as ‘objects of observation’ consequently ‘[breeding] 
the foundation of social existence” limiting human connection due to ‘everybody suspecting 
everybody else’. The surveillance within the GDR was estimated to be as extensive as ‘one 
informer for every 6.5 citizens’ contesting the capability of individuals to form worthwhile 
interactions. The platonic relation between Charlie Weber and Miriam Weber who was an 
‘enemy of the state’ was challenged by the manipulation of the Stasi, whom deceived Miriam 
upon his ‘accidental’ death in prison. Miriam reliance upon Charlie as ‘the one who brought 
[her] round again after victimisation by ‘The Firm’ is shown by her remorse prior to his death, 
acknowledged within the quote ‘the past stopped when Charlie died’. The notion is explored 
in a comparable light within Ishiguro’s “Never Let Me Go’ due to Hailsham clones also being 
destined to a naïve fate suppressing significant relations. Highlighted by the clone’s 
consideration that sex was merely a biological urge through the description of it being 
‘functional’ through the removal of any emotional substance between students. This depicts 
‘the normals’ manipulation in order to maintain compliancy and submission from the clones 
through preventing them from savouring the withheld pleasures in life. Despite the 
indoctrination that ‘people out there were different’ and intimate relations between clones 
were frequently reduced to simply an urge, Kathy and Tommy demonstrate the overriding 
forces of tender affection. The development of the pair’s relationship proves the clone’s 
capability to form connections, beyond the mere lust guardians taught them they were 
permitted. Edging closer to closer to Tommy’s impending ‘completion’ this becomes 
increasingly apparent, where he a likens the couple’s scenario to being submerged in a river 
‘trying to hold onto each other’ acknowledging the necessity to ‘let go’ and ‘drift apart’. 
Tommy desires separation from Kathy in order to lessen the burden that his completion will 
have on the remainder of Kathy’s meaningless life. However even after his death Kathy 
reminisces at Norfolk fantasying Tommy’s return stating ‘he’d wave, maybe even call’ 
showing the enduring nature of their evocative relationship. Furthering the inhibitory nature 
of developing human connection through external dictatorship of the clone’s lives the 
inability of clones to reproduce is acknowledged. Kathy idolises a future containing a child of 
her own swaying to the lyrics ‘track number three- ‘Never Let Me Go’’ whilst she holds an 
‘imaginary baby to [her] breast’ although the impossibility of her ‘dream’ is unknown to her, 
Madame observes ‘sobbing’ due to her awareness that she will never obtain a family bond 
during her lifetime. 
 



Within both texts the influences of tyranny on individual’s connection with their environment 
is explored. ‘Stasiland’ depicts victims of the German Democratic Republic as loathing their 
surroundings, interestingly Ishiguro demonstrates fondness shown by the clones toward 
Hailsham, developing a significant connection to their idealistic upbringing. Funder depicts 
deceptive communist societies as disallowing an array of sufferers whom she interviews 
from forming symbolic connections to the cruelty of the GDR regime. An embodiment of this 
notion is Hagen Koch whom refuses to ‘surrender to the states authority’ due to his 
interpretation of their wrongdoing and betrayal. In an act of futile defiance, he steals a ‘small, 
worthless plate’ not due to it being ‘inherently valuable’ but due to it being representative of 
his independence and a ‘symbolically loaded way to rebel’ against the Stasi. Further 
solidifying this point, Julia Behrend physically escapes the clutches of the State even prior to 
the demise of the GDR due to the enduring burden it has engraved into her life. 
Acknowledgment was made in regard to the German Democratic Republic not being ‘the 
good fathered state’ it had deceived citizens to believe highlighted, after a deleterious 
reaction and half-hearted attempt at solving her rape charges. Ultimately, Julia considers the 
relationship she has with Thüringen irremediable, commanding her decision to move ‘far 
away’ to a place she feels ‘much more at home than in [her] own country’. Dissimilarly, 
Ishiguro’s ‘Never Let Me Go’ affection toward the clone’s fervent past within Hailsham is 
symbolic of the innocence of their childhoods. Reflection of Kathy H’s fostering childhood 
provides an opportunity to escape from her impending demise, as she edges closer to 
‘completion’ shown through her reluctance to be ‘bumped out of [her] daydreams’. The 
clone’s fortuitousness of being reared at Hailsham is recognised eventually due to being 
‘kept away from the worst of the horrors.’ This nativity ultimately permitted pleasure, 
provoking a heartfelt connection to their home within Hailsham. This is recommended by 
Ishiguro when Kathy becomes a former Hailsham student’s career, as the pair reflect on the 
Hailsham’s closure as ‘all gone’ affirming Kathy and Laura’s nostalgia living on ‘living on in 
both [their] memories’.  

 
“Stasiland” and ‘Never Let Me Go’ emphasise the notion of individuals prioritising the 
liberating effect of internal growth, as a result of attentive surveillance by superior authorities 
straining the ability of beings to develop external relationships. Within the biography 
‘Stasiland’ Funder is inspired by a ‘guilt wracked wreck’ named Frau Paul who withstood the 
debilitating impact of a tyrannical regime. Frau Pauls lost the opportunity to build an earnest 
relationship with her son, Torsten Ruhrdanz after the Stasi ‘made [her] boy a stranger’ 
leaving the pair attempting to mend the long-term effects of separation on their fractured 
relationship. However, despite the seemingly bleak scenario within Hohenschonhausen 
prison, Frau Paul’s honour is venerated through maintaining her refusal to abide the 
‘torturers’ offer to inform on Michael Hinze within West Germany in exchange for the 
opportunity to see her ‘critically ill son’. Michael Hinze gratefully remarks Frau Pauls self-
maintained integrity as ‘[behaving] with such great humanity’, in addition, Torsten ‘admires 
what [she] did’, clearly depicts her internal development as emancipating herself from the 
clutches of the Stasi’s and earning approbation. In a similar accordance, Tommy ignores 
societal strains attempting to conform the clones into adopting striking likenesses by 
energising improvements into his internalised relationship with himself. Initially Tommy was 
recurrently exasperated and had limited control over the instability of his emotions evident 
through abrupt ‘bursts into a thunderous bellowing’ due to ‘relentless’ maltreatment from 
other clones. Unexpectedly Kathy recalls how it gradually ‘all stopped’ observing it ‘wasn’t 
overnight but rapidly enough’. Tommy’s self-proclaimed development was credited to 
‘growing up’ and becoming more self-assured in aspects of his life including his artwork, 
despite his ‘reputation for creativity being low as ever’ which in turn ‘changed the attitudes of 
those around him’  leading Kathy to notice he’d seemed ‘much happier these days’. The 
texts display that those who are able to develop a candid relationship with themselves are 
more probable in pursuing personal growth and achieve self-approval, when an external 
relationship is unfeasible. 
 



Funder’s biography ‘Stasiland’ and ‘Never Let Me Go’ by Ishiguro demonstrate that whilst 
individuals are constrained by suppressed, regulatory societies they are still opportunities for 
characters to engage in valuable relations. However, perhaps Ishiguro and Funder 
endeavour to portray the internalised connections characters salvage within themselves as 
the most valuable due the ability it obtains to unshackle sufferers from authoritarian 
treatment.  
 
 
 
 


