‘WE MARCH TOGETHER, ALL OF US. ’'(PRIDE)
‘ITIS AN EMERGENCY. (I AM MALALA)
COMPARE HOW THESE TEXTS EXPLORE THE IMPORTANCE OF
WORKING COLLECTIVELY TO HELP OTHERS WHO NEED SUPPORT.

Despite their contrasting settings, Matthew Warchus' film ‘Pride’ and Malala Yousafzai’s
memoir ‘I am Malala’ both call to attention how support is found in the unity of minority
groups. Existing prejudices in both texts emphasise the idea that without support, nothing
will be done to overcome such discrimination. Additionally, the unity of people is required to
push minority agendas forward in an act of courage. Furthermore, the texts both contend
that larger groups working collectively will gain some power, and therefore achieve some
level of success. Hence, Warchus and Yousafzai ultimately comment on society’s approach
to prejudice, and the power of people working together to progress society’s attitudes.

Existing prejudices are highlighted in both texts as a strong barrier against minority agendas.
It creates the forefront of a battle between authoritative power and minority groups. The
Taliban’s strong belief that “girls should not go to school” creates what Malala believes to be
one of the worlds most pressing “emergenclies].” The fight for girls education in Pakistan
was not widely recognised and because of the Taliban’s life-threatening power, many people
were too afraid to stand up. Hence, Yousafzai also comments on the danger of working
collectively, or even individually, against the Taliban. Her fear that they would “break in and
shoot” her because they saw girls as “little girls to control” emphasises just how much the
promotion of fear allowed prejudiced values to be spread as it stops people from speaking
out. Similarly, in ‘Pride’, Warchus outlines the existing prejudices adopted by society in
1980s England. The dull colours of the opening scene symbolise the shadows that members
of the LGSM have to live through. In attempt to gain equality, society labels the pride march
as “disgusting.” The comment lays the foundations of society’s morals in the film and is
further supported by the agenda of Joe's mum. The manipulative nature of Joe's mum
emphasises how members of the LGSM could not fight their battles alone. Her belief that
“you're too young” and “it's a terrible life... it's lonely,” implies that Joe, or any other gay
person at the time, was simply confused about who they were. Her lack of understanding for
Joe’s identity demonstrates the lack of support Joe received in his own house and hence
invites the audience to understand why Joe is controlled by such fear. Furthermore, many
people at the time rejected the gay community because they were “worried about AIDS.”
Their lack of knowledge on the disease positioned them to place stereotypes on an already
undermined minority group, making it even harder for the LGSM to find support. Hence,
whilst vastly different ideologies, both ‘I am Malala’ and ‘Pride’ show how prejudiced values
held by the majority create the foundation for minority groups to require support.

Acts of courage are found when individuals work collectively to overcome existing prejudice.
Without the support of others, individuals are not guided or encourage towards bravery.
Malala always had the support of her father, Ziauddin. His support of Malala allowed her to
be as “free as a bird.” The bird is a symbol of freedom and growth. It's ability to soar through
the sky epitomes Malala’s nature to soar through difficulties and challenge prejudices.
Malala invited this courage into the girls of Swat. They were “not afraid” of the Taliban and
we were determined to “continue [their] education.” Their act of going to school defied with
the Taliban had aimed to achieve. Despite the threat to their life, the girls of Swat committed
to being courageous. Their bravery comes as a direct result of their support for each other,
emphasising the power of working together. Likewise, ‘Pride’ explores how the union
between the LGSM and the Welsh miners invites courage and bravery. At the foundation of
his values, Mark Ashton believes that there is “no point in supporting gay rights but nobody
else’s... it's a logical.” Hence, despite the prejudice he has always had to endure, he
highlights that power is found in the unity of people and through support of everyone's rights.
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Furthermore, this is built upon through the symbol of a handshake, initially between Mark
and Dai. The handshake is “what this movement means... You support me. | support you.”
Like Malala, ‘Pride’ extolls that the unity of people is ultimately where power is found. The
handshake is the most prominent symbol of togetherness and is a recurring motif to remind
the audience of how courage is found in minority groups when they work together. This idea
is further explored through the union between Steph and Joe which progresses greatly
throughout the film. In a time where Joe is at his most vulnerable, Steph provides the
support he needs to remain courageous. Aware that their identities are not what society
perceives as “normal,” they show unity by holding hands rather than “kiss[ing].” Their actions
symbolise the need of support networks during one's lowest point. Thus, both texts highlight
that prejudiced values are only defeated through the unity of people, ultimately inviting acts
of courage.

The size of a support network is a crucial factor in determining the success of one's agenda.
The film ‘Pride’ values the idea that minorities “march together.” Their unity in doing so is
made prominent in the final scene. By marching together, the LGSM and the miners put up a
united front against any government body, specifically the Thatcher government, who tries to
undermine them. The brightness of the final scene contrasts the darkness of the first; It
symbolises the growth of character identity, such as Joe's courage to accept who he is. The
background music affirms that “brutality and unjust laws cannot defeat us.” It supports the
notion that there is “power in the union” of people. Because of the unwavering connection
between the LGSM and Welsh miners, they find some success in the writing of “gay and
lesbian rights into the Labour Party's manifesto.” Hence, despite the government’s
oppression, ‘Pride’' emphasises that power is found in the support of people working
collectively. Whilst ‘I am Malala’ encourages the same concept, Malala does not achieve
significant success in her battle. Pakistani people accuse Malala of being a “teen lust for
fame” which essentially belittles her campaign. If Malala cannot find support in her own
country, she ultimately does not have enough support to gain success. Ziauddin was forced
to “leave behind all he had worked for for over 20 years.” His sacrifice for Malala’s safety
emphasises that success cannot be found when fear is so prominent in society. Ultimately,
the Taliban force Malala to “flee [her] country with “no idea when [she] could return.” It
ultimately suggests that Malala's campaign was not acknowledged or accepted by enough
people in her homeland, positioning her to flee due to lack of support. Hence, whilst both
texts encourage the notion that success is found through a larger support network, ‘Pride’
contrasts ‘I am Malala’ in that some sense of success is found, while the threat to Malala's
life was too powerful for her agenda to progress.

Ultimately, both texts extrapolate on the concept that working collectively is of extreme
importance in order to support minority agendas. They emphasise the idea that support
allows individuals to overcome existing prejudice and push their ideologies onto society.
However, both Warchus and Yousafzai utilise the point that this can only be achieved
through larger members and that society’s majority value will ultimately prevail.
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