
 
 
 
The memoir, I am Malala, written by Malala Yousafzai and Christian Lamb, traces the 
incredible development of Malala under the oppressive and violent regime of the Taliban. The 
text highlights the considerable power that takes her from being an unknown school girl in a 
remote area of Pakistan to becoming a household name and globally recognised 
spokesperson for children’s rights. Similarly, director Matthew Warchus’s film Pride illustrates 
the strengths and steadfast tenacity gained through enduring hardship that enable gay 
activists and the Welsh miners to challenge the oppression caused by Thatcher government. 
While the levels of adversity vary immensely in both texts, many characters are able to rise 
above with persistence. Audiences are presented with the characters’ first-hand experience 
of suppression of rights that motivates people to push harder for positive change. Their power 
is also strengthened, both physically and emotionally as the characters come together to fight 
against a common enemy. In addition, central to both texts is the idea that enduring hardship 
leads people to develop a stronger sense of their personal identity and values during their 
battle for equality. Ultimately, these texts suggest that experiencing oppression gives 
individuals immense strength by highlighting the suppression of rights caused by those in 
authority and exploring the factors that empowers the victims to fight back. 
 
The creators of both texts explore the idea that facing the injustice in community strengthens 
individuals’ determination in bringing about positive changes. Growing up in Pakistan society, 
where people suffer as a consequence of corrupt government and the Taliban regime, Malala 
soon realises the injustice that exists in several aspects of life. However, in the face of 
corruption and suffering, Malala refuses to back down and even becomes more devoted to 
her quest for education. Malala witnesses several children who lack access to education, 
including observation of impoverished stricken girls at ‘Rubbish mountain’ with ‘matted’ hair 
and skin ‘covered in sores’ as she was small and a young girl who struggles to sell oranges 
as ‘she could not read or write” when she is crossing the gateway to Swat Valley and comes 
to realize that proper learning would efficiently improve their lives. Due to the observation of 
suffering from illiteracy, Malala initially develops her determination to pursue equal access to 
education. This idea leads her to metaphorically state that ‘this [is] the war [she] [is] going to 
fight’- the war against ignorance in her society. Malala also sees the people fooled by the 
Taliban and follow their unreasonable edicts as the sufferers from lack of education. A simile 
comparing these people to ‘little dolls to control’ by the Taliban is used by Yousafzai to 
demonstrate their exploitation of the fact that ‘few people understand the original Arabic’. As 
a result, Malala participates in several media campaigns including the “NY Times 
documentary” and an anonymous blog under the pseudonym ‘Guk Makai’, which successfully 
influences the Taliban to “lift the ban for girls” to go to school at older ages afterwards. Hence, 
Malala develops her passion to devote her life to the “cause of peace and education” in order 
to bring about positive changes in society as she witnesses people around suffer at the hands 
of the corrupt authorities and the Taliban regime. Similar to characters in the memoir whose 
lives are oppressed by those in power, the striking miners and LGSM members are also 
targeted by their own government and consequently struggle with their lives. The opening 
scene of the film presents a juxtaposition of the song “Solidarity Forever” with the images of 
violent altercations between the police and miners which highlights the disparity in power 
between two groups under Thatcher government. Realising that the miners are undergoing 
the similar oppression of being “bullied by the police”, “bullied by the tabloids” and “bullied by 
the government”, the LGSM members voluntarily reach out to the miner and advocate for their 
rights. As Thatcher’s decides to withhold welfare funds, the struggle of the miner community 
in Wales worsens, leading them to “have baths next door”, “bus” and “gas broken down”. The 
scenery of the suburb in a dulled, grey film colour palette and gloomy sound effect is designed 



to highlight the sorrow, desolation of the village. Mark’s witness of the suffering of people in 
Welsh prompts his catharsis to promise “something so spectacular, so effective” so that more 
funds would be generated in support of the striking miners. This idea is also communicated 
through the allegory of the buses owned by the miners’ community. Initially, the bus is in need 
of repair as portrayed in the camera shot that focuses on its broken-down machinery and 
snow-covered road which symbolises the ongoing difficult time endured by Welsh people. 
However, with Mark's determination to raise more donations, a new bus is replaced which 
delivers the committee to the strike as well as the pride match in reciprocity of the kindness of 
the LGSM. To a great extent, as characters in both texts confront oppression, they gain great 
determination that strengthens them to fight for their campaigns. 
 
Another factor that strengthens characters’ power in both texts is the solidarity and support 
from people around them despite challenges. Living in Pakistan society where people have 
limited voice, Malala rises above to fight for her beliefs, even though it means she must make 
sacrifices. This is partly due to the inspiring people she is surrounded by, who help develop 
her moral code and empower her to act selflessly. During the time of the Taliban insurgency, 
while parents of Malala’s peers are restricting their daughter’s behaviour and freedom for fear 
of the Taliban, her parents, particularly Ziauddin does not follow but even claims that ‘it is (her) 
right to speak” as he was inspired by Martin Niemoller's Poem’. It is Ziauddin who has taught 
Malala about the value of standing up for justice, empowering her to appear in various 
interviews for ‘ATV Khyber’ and ‘Geo’, in which she exposes the chaos caused by the Taliban 
and voices ‘for the rights of girls’. Not only is Malala encouraged by her parents, but she also 
receives immense support from her teachers and role models, particularly Madam Maryam- 
the principal of Khushal girl section, who gives her students courage to defy the order and 
continue going to the school despite the possibility of being ‘flogged or even slaughtered’ if 
the Taliban finds out. She uses simile to compare her ‘secret school’ to ‘silent protest’, 
signifying the collective strength of the whole school which is inspired by her acts of altruism 
to pursue education despite several threats. This has become Malala’s valuable lesson 
empowering her to continue with her campaign, which, to her, is even ‘greater than [her] life’ 
when receiving threats from the Taliban on the Internet. While characters in the memoir 
receive little support from their community in fighting against social injustice, the gay activists 
and Welsh miners in the film form an unlikely alliance to confront obstacles during their 
campaign for equality. When Mark realises that the striking Welsh miners are subjected to the 
same persecution caused by “Thatcher (government)..the police, the public and the tabloid 
press”, he joins with others to found the LGSM as “a show of solidarity” towards the maligned 
miners, and to gather collective strength in their fight against the Thatcher government. During 
the LGSM’s first trip to Dulais Valley, Dai initially establishes the connection between two 
groups through the old banner of two hands grasping each other, which means “you support 
me, and I support you. Whoever you are. Wherever you come from. Shoulder to shoulder. 
Hand to hand”. The symbol of handshake is again reiterated at the “Pits and Perverts” 
fundraiser which is established by the joint power of two groups to raise more money in support 
of the striking miners during their challenging period.  Moreover, in the last scene of the film, 
the arrival of not just the Onllwyn villagers, but also many of the South Wales miners to “march 
together”, “shoulder to shoulder” with the gay and lesbian community under the banner of two 
hands shaking in London Gay Pride parade 1985 is the final symbol that signifies the power 
of solidarity formed by two groups to fight against social injustice. Together with this, the song 
“There is power in a union” being played over this montage and the repeated use of the word 
“union” in the onscreen text also deliver the message that it is the power of unity that gives the 
LGSM and miners immense strength in their battle for equality. Therefore, it can be seen from 
both texts that in the face of hardship, the strength of community is further extended to 
empower people to achieve change in the society. 
 
These texts also explore the idea that being suppressed of rights allows many characters to 
develop a stronger sense of their personal identity and values. Throughout her quest for 
justice, there are several times in which Malala is pressured and threatened by the Taliban 



regime or entrenched conservative traditions. However, with her persistence, Malala is able 
to rise above these obstacles in order to become an incredible education activist. Yousafzai 
includes a photo of the school bus and its bloodied seats where she was shot in order to 
highlight the ruthlessness and abuse of power of the Taliban. Not only did the shooting leave 
Malala with a severe life-threatening wound and ‘[snatch] her smile’, it also ‘[has] her heart 
ripped out’ for forcing her to flee her beloved homeland. This imagery and descriptive language 
is used to stress Malala’s enormous personal sacrifice in her fight for justice.  Malala asks her 
parents to ‘bring [her] school bag’ and ‘new book’ to Birmingham, which symbolises her 
ongoing love for education. She goes on to win the Nobel Peace Prize, to speak with world 
leaders and to create a charity in her name which is how she seeks to change the world, with 
literacy and awareness. Having been through the most critical circumstance of her life from 
which she almost dies does not weaken her determination to fight injustice, but instead 
enables Malala to transform herself from a parochial Pashtun girl obsessed with grades to a 
world finger dedicating her life to the cause of universal education. While the memoir focuses 
on the individual experience of coming to terms with identity, the film explores how the 
reciprocal nature of empathy and acceptance between marginalised groups can help people 
to learn more about themselves despite adversity. Throughout the film, three badges given to 
Joe represent different stages in his journey to discover his true identity in the face of 
discrimination against the LGBT community. The first badge was given to him at the start of 
the film at his 20th birthday, when Joe is still a reticent twenty year old man who ‘doesn’t want 
to be too visible’ at the 1984 gay pride march due to the homophobia in British society. During 
his journey to achieve equal rights with the LGSM, Joe receives the second badge that says 
“I am (discreetly) gay”, emblematising his gradual emergence to come out as gay.  However, 
the challenges on his way to embrace his true identity is not just prejudice in the community, 
but also in his family. Having discovered all of his hidden photographs and news clippings and 
information about college, Joe‟s parents both cruelly rejects his homosexuality by telling him 
it will be “such a terrible life. It’s lonely”, with Warchus’ close up camera shot showing him 
crying, lonely and isolated at his family home. However, it is evident to the audience that only 
with LGSM has Joe experienced community bond and for the first time he has not been lonely. 
This support from the LGSM community has also lent Joe the confidence and strength to 
embrace his sexuality despite several challenges. Finally, as a way of apology, Mark presents 
him with a “happy birthday” badge with a handwritten word “legal” inserted, which signifies his 
maturity and the completion of his coming out as a legal status of a gay “adult”. This maturity 
and confidence is reaffirmed in the last scene where the groups gather together for the Pride 
Parade and it is Joe who is able to articulate that “what matters is (they) march together. All 
of (them). United”.  In direct juxtaposition to the previous year where Joe was nervous and 
new, he has now fully developed his identity as a leader, who is proud of the miners, proud of 
the work of LGSM and proud to be an openly gay man. Hence, the audience can perceive that 
people’s experiences from various obstacles has built up their strength, developing their 
resilience to truly become a campaign leader for human’s rights. 
 
In conclusion, I am Malala and Pride show that enduring hardship makes people stronger by 
demonstrating how characters strengthen their determination to fight back as they are 
pressured under several oppressions. While the challenges that characters in the memoir face 
are much more dangerous than those in the film, many protagonists are able to rise above 
and move forwards. In their fight against injustice, many characters undergo personal 
development with the support of those around, which helps boost their determination in 
bringing about positive changes in the society. In spite of the different social, cultural and 
historical contexts, both Yousafzai and Warchus convey the message that hardship cannot 
prevent but even further empower people to fight for equality in their society. 
 


