
 
Hannie Rayson’s four-person ensemble play, Extinction, follows the impact Harry Jewell has 
on the lives of Piper Ross, Heather Dixon-Brown (Dix) and Andy Brown, following Harry 
hitting a tiger quoll with his car. In discussing the environment and under the guise of a 
project to save the tiger quoll from the ‘brink of extinction’, Rayson asks audiences if we are 
responsible for what happens to us or if it’s just pure chance or coincidence.  
 
Rayson’s Extinction follows many small subplots that may be interpreted by audiences to 
represent things in the play or in the real world, outside of the context they occur. A major 
plot follows Andy’s illness, GSS. A genetic disease which was not a consequence of any 
decision of his life. In contemplating what is and isn’t “fair”, it’s safe to say that genetic 
diseases are not fair. For something out of Andy’s control, he makes an effort to control it by 
isolating himself and trying to reduce the suffering of those around him, choices that will 
have consequences. Similarly, for Piper, “it’s not fair” that her dog and lifelong companion 
Beast gets cancer. Though she has to leave Beast “at home. In the States”, she still 
regularly checks in on him and her mother via Skype. By scripted, unfair bouts of luck, 
Rayson establishes character motivation for Andy (somewhat justifying his actions) and 
Piper. Andy becomes and underdog which the audience is encouraged to support. Rayson 
also brings tremendous amounts of misfortune on the character which can be perceived as 
the villain in the story, Harry. Though many of the things that happen to Harry is as a result 
of his actions, some events which ultimately impact the entire ensemble of characters are as 
a result of the actions of others such as Harry’s ex-wife, Stephanie Jewell. In the climax of 
the second act, Stephanie’s email is what initiates the fight between Harry and Andy and 
causes some things to be resolved, and many other not. After the panic of the moment and 
Dix discovers that the email was sent by Stephanie, she asks why she would do it. Despite 
Harry having “no idea” and believing that it was out of his control (and to an extent it is), 
throughout the play, Rayson increasingly reminds her audience of the dangers of people like 
Harry Jewell. People who make money by exploiting something else (in Harry’s case, the 
land) and finding any means to justify it. While many of these things may leave 
consequences, it is hard to say that they are enduring or as a direct result of the choices 
made by the characters of Rayson’s play. In appealing to chance or coincidence, Rayson is 
able to communicate to her audience that some things are out of our control.  
 
Rayson depicts Harry Jewell as a manipulating, conniving human being, justifying many 
things (but not all) the things that occur to him, fair and as a consequence of his actions. As 
well as commenting on the nature of the mining industry, Harry undergoes a lot of choices 
and not choices which result in some enduring and other less so consequences. Harry’s 
“cruise missile” hits a tiger quoll on a rainy night, initiating the events of the play and his 
relationship with Piper. Though it wasn’t a conscious choice made by Harry, arguing with his 
daughter about his divorce while driving at high speed on a rainy night is not a good idea.  
As while driving at a high speed on a rainy night is not a good idea. As the play continues 
and Rayson introduces to her audience more about Harry Jewell, it seems strange for a 
mining company to want to invest in environmental research and restoration. Upon meeting 
Heather Dixon-Brown who is also newly divorced the two begin a professional relationship 
which also leads to a less professional relationship. Similarly, Piper and Harry’s relationship 
wavers from professional and less professional resulting in Harry sleeping with both Piper 
and Dix and Harry and Piper lying about it. When Dix finds out, Harry once again tries to 
justify himself as Rayson has established, causing a rift between Harry’s relationships with 
Dix and reminding the audience that Harry is (maybe) subconsciously manipulative. 
Following many of these choices it is evident to see that the consequences of mining and 



lying creates distrust. Rayson may be trying to communicate to her audience to be wary of 
mining companies who do not believe in the efficiency of “solar and wind”. 
 
Andy’s illnesses is out of his control, his reaction to it however, is something which he 
chooses and has caused unfavourable results. Rayson shows her audience through Andy’s 
actions that unfair things happen, however they’re not always as a result of the choices that 
we make. However sometimes things that may seem unfair to the person consequences are 
being inflicted upon are very fair. Andy’s self-imposed isolation from Dix and Piper causes 
cracks in their relationships with each other. Dix means well and is only trying to help Andy, 
however as he pushes her away the audience learns that Dix is the “one who’s going to 
have to take her of you” Rayson demonstrates the strain GSS has on not only Andy’s lie but 
also Dix’s knowing that she may have to see her brother die. Andy similarly pushes Piper 
away as she wants to make their relationship more serious, not wanting the “look of pity in 
(her) eyes”. Rayson presents Piper to her audience as a caring character who will “get up 
five times during the night to feed a possum”, leaving Andy to feel helpless in his lack of 
control. By euthanizing the quoll, Rayson establishes early on Andy’s motivation to put 
himself and others out of suffering, however this choice doesn’t consider the consequences 
on Piper and Dix, people that care about him.  
 
In a never-ending cycle of cause and effect, Rayson explores what happens to both out 
conscious and subconsciousness. Though not all the consequences or effects of these 
decisions may endure, it is clear to audiences that fairness lies in perspective of things in 
and out of our control.  


