‘PREJUDICE KNOWS NO LIMITS.” HOW IS THIS ILLUSTRATED IN AFTER
DARKNESS?

After Darkness explores the splintering effect prejudice has on social harmony, especially in
a time riddled with global pain and suffering. Set against the turbulent backdrop of World
War Two, Christine Piper provokes questions about issues otherwise shadowed by historical
amnesia, such as biological warfare and internment, and the prejudice they carry. However,
despite the ever present notion social hierarchy and the injustice it entails, it becomes
apparent in After Darkness that the good in human nature will prevail to heal some of the
wounds prejudice inflicts.

Unit 731 encapsulates a dark era in human history, and plays a pivotal role in reflecting the
depths of human depravity. Piper deliberately draws attention to this war crime to prevent
historical amnesia, and encourages readers to question historical responsibility. The
prejudice that existed in this covert research lab is considerably the most disturbing in the
whole novel, and despite Ibaraki’s detached emotional state, it is clear to readers just how
gruesome “the things [he] had to do each day” were. Furthermore, the Chinese civilians
these experiments were tested on can be viewed as direct victims of prejudice- simply
because they were “logs” made it justifiable, in the Japanese government’s eyes, that they
be vivisected and tested. The euphuistic term “logs” served to exacerbate the prejudice
inflicted in the Epidemic Prevention Laboratory by dehumanising the Chinese subjects. In
doing so, the ability of medical researchers to traumatise the “logs” became easier, as the
perceived immorality was diluted. This fustian term, coupled with the term “specimens” and
their nationalistic patriotism, resulted in many Manchurian Chinese being unfairly forced into
being “subjects” of Unit 731. Th effects of this brutal prejudice lingers for years to come, as
Ibaraki’s efforts to “further distance [himself] from [his] past” prove futile, as he grapples with
guilt for the majority of his lifetime. Piper demonstrated how injustice can effect both its
victims and perpetrators, and how it can have long-lasting, irreversible effects. The level of
depravity shown in After Darkness underscores how in extreme circumstances, prejudice
knows no limit.

In the Australian scenes of After Darkness, prejudice bookends Ibaraki’s experiences with
internment. Soon after his arrest, on the train to Loveday, a woman, who physicalises the
rhetoric hate of 1940’s Australia, spits on the Ibaraki’s window, followed by “bloody Japs!”.
This is observed with plainness by lbaraki, suggesting that he was not unfamiliar with this
treatment since his arrest. Additionally, his “hollow, sleep starved eyes” portray the
immediate effects of jingoism, exhorting Piper’s view that chauvinism is to be criticised.
Strangely enough, most of the guards in Loveday are not perpetrators of prejudice, and
instead, hate seems to steam from the differences between those of similar race. The divide
between full-blooded Japanese and “haafus” is intensified as Yamada and his
acquaintances prey on “the gang”, simply due to their lack of allegiance to their Emperor.
This unjustified form of discrimination contributes to Stan’s demise, as Ibaraki internalises
Yamada’s view that the half castes are “an embarrassment to [14C’s] compound.” Ibaraki’s
“insensitivity” and inability to apply objective reasoning causes him to unwittingly comply to
the expectations of prejudice, directly contributing to Stan’s suicide attempt, again espousing
that prejudice can take lives. Ibaraki’s life is also proposed to be ended as he steps into the
Port of Melbourne, where he is confronted with the remarks “shoot the bastards” and “kill
them!”. Even in a different landscape, Piper suggests that prejudice has the capability to
inflict irreversible harm, by exposing a chequered part of Australia’s history.

However, despite the injustice of the Pacific Theatre of War, it is evident that people can put
aside their political differences to heal some of the wounds inflicted by prejudice. In Loveday,
this is symbolised by the digging of Stan’s commemorative pond. Even though the “haafus”
and Ibaraki had disagreed in the past, by putting aside personal disagreements, they take
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steps to achieve social harmony in the wake of injustice. The aftermath of collaboration is
described as “the sun’s fading rays,” alluding to the fact that “light,” symbolic of healing and
a fresh start, was present. In Tokyo, Ibaraki takes a significant step in healing the wounds of
unscrupulous events by writing a letter to the Tokyo press, as he finally came to the
realisation that “there [was] something the Japanese people should know.” The description
of his subconscious being “disturbed... by the beating wings of a dove” hints that Ibaraki will
find peace and tranquillity if he alleviates his emotional burden. Piper praises the attempts of
characters to heal the wounds of jingoism. She encourages readers to join her through the
first person narration, which allows readers to collude with Ibaraki’'s emotions, consequently
allowing them to feel the soothing effects of reconciliation and cooperation.

After Darkness demonstrates that indeed, prejudice has no limits, as it has the ability to take
masses of lives. Piper also recognises the importance of people finding harmony in each
other’s differences. The author’s use of symbolism and first-person narration reiterates the
importance of the healing effects of prejudice. Through the intricate construction of her story,
Piper stresses that the detriments of jingoism can be fatal, and that historical amnesia
should be prevented to inhibit these fatalities from recurring.
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