
 
In the '7 Stages of Grieving' and 'The Longest Memory', Mailman and Enoch and D'Aguiar 
explore the effect of innocence, the quality of lacking knowledge and the malicious intent of 
others, on individuals and their community. While both texts agree that innocence could 
prompt constructive improvements in the community, D'Aguair puts emphasis on its two-
sidedness as it attracts harm to the individual. Both the novel and the play reveal the 
presence of the institutional racism indicates that innocent individuals of colour are 
vulnerable to the abuse of power. However, Enoch & Mailman and D'Aguiar also assert that 
this mistreatment could stimulate people's sense of justice and contribute to the abolishment 
of unfair policies and practices. Ultimately, while the play seems to emphasise that such loss 
could prevent further exploitation of an innocent community, the novel depicts naivety as an 
undesirable trait for an individual because the fulfillment of their goal could be hampered by 
it. 
  
In both texts, the innocent nature of individuals exposes them to mistreatment (institutional 
inequality/oppression from the enslavers'/the powerful embodiment/the authority). In 'Story 
of a Brother,' the earnest act of a young man 'sticking up' for his friend results inn legal 
penalties. Ironically, he is punished for "obstructing the course of justice," revealing the 
sternly heartless nature of the legal system as there is no further investigation into whether 
the fine is deserved. Not only has his naive act out of righteousness resulted in anything but 
praise, his ignorance of the justice systems has also deprived him of the opportunity to plead 
for himself. In fact, this lack of knowledge is consequential of institutional racism as the 
Indigenous community is largely segregated from the dominant culture and their elders 
cannot trust the ‘gubberment’. Meanwhile, the outburst of the Woman, who refers to him as 
'Boonie,' is the only assertion of the fact that his feelings and the voice of those who cherish 
him as a person have been ignored. This innocence and the unconcerned approach of the 
authorities lead the young Indigenous man into a 'cycle' of 'crime,' 'shame' and legal 
disputes, despite his good intentions. Similarly, Whitechapel has the simple wish for Chapel 
to stay alive. However, he is indoctrinated with the naive view that obedience gains him 
status and respect. This idealistic view is completely dependent on the benevolence of those 
at a higher social standing, leaving him vulnerable and powerless against enslavers. This 
leads to his betrayal of Chapel and eventually the public display of violence that he is forced 
to witness. As he watches Chapel 'surrender to [the] whip,' what begins as compliance out of 
mere ignorance quickly becomes a haunting nightmare that shatters his identity and every 
inch of the respect he has earned, leaving him as a shell for a void of grief. In doing so, 
Mailman/Enoch and D'Aguair suggest that innocence can not only lead one into danger, but 
also undermine their defence against malevolence and unfairness.  
  
Both texts case innocent and powerless lives against overwhelming forces of oppression. In 
the novel, Chapel is a central figure of innocence, and through the eyes of many characters, 
D'Aguiar outlines his upbringing. As he discovers the joys of reading and writing, which he 
describes as a "choir," others such as Lydia and his mother facilitate his learning process. 
Indeed, the bulk of the novel follows his coming of age and in parallel, his blossoming 
relationship with Lydia, culminating in big dreams of emancipation and "life in the North" 
where that would be possible. However, the innocence and richness of these dreams are 
tragically doomed - we know this from the beginning as he is "whipped to death" by 
enslavers just to "be made an example of." In this sense, his innocent life is brutally taken 
away in a display of violence, a clear abuse of power against which he has no defence - he 
could only "surrender to that whip," which was the ultimate arbiter of life and death.  
Similarly, abuse of power is also evident in the play, particularly in the scene depicting the 
death of Daniel Yocke. Like Chapel, a young black man, he was killed by policemen after he 
was arrested and taken to the watch house, where he arrived "not breathing..[and without] 
any pulse." The style in which this scene is presented, emulating a court report, 



demonstrates how this kind of violence is institutional - the legal system as a whole 
obfuscates and rationalises the violence, boiling down its severity. Meanwhile, the Woman's 
outburst "people calling him Boonie!" are the only testament of the tragedy that really 
occurred. Like enslavers on the southern plantation, modern-day policemen wield a 
disproportionate and legally legitimate amount of power, and D'Aguair, mailman and Enoch 
all illustrate how an abuse of this power can easily destroy innocent lives. 
  
However, the texts do not see the loss of innocence with finality - rather, they also explore 
how innocence and its destruction can lead to a stronger sense of solidarity within the 
community. In the novel, because Whitechapel is seen as responsible for Chapel's capture, 
other enslaves workers actually unite to shun him, "leav[ing him] alone most of the time." In 
doing so, they position him to reflect on his relationship with the enslavers for whom he has 
acted as an "asset," helping them to discipline the very community to which he had 
belonged. Meanwhile, other enslaved worked-many his own family- galvanise in support of  
Chapel's dream, as doomed as it had been. Whitechapel had internalised the system of 
oppression and betrayed the innocent people -including his son-who he had tried to protect. 
This is what causes him to be ostracised by his community, who put on a united front in 
contrast. On the other hand, the play suggest that Aboriginal communities are able to unite 
in the wake of tragedy without necessarily ostracising anyone. Rather, the weight of that 
tragedy is sufficient to bring everyone together. After the death of Yocke, there is "a peaceful 
march, a silent march" in which thousands of people partake. Aboriginal people "dance and 
smoke out the spirit" in order to collectively mourn … 
.."traffic stopper," while the Aboriginal people who were there feel unable to "get out story 
told." In this sense the media too abuse their institutional power- failing to sympathise with 
the Aboriginal community, they even perpetuate discriminate. Thus, in both texts, the 
institutional status quo appears impervious to change, having achieved their position over 
years of acquiring power and wealth; it will take even more time for their cold indifference to 
thaw, and to recognise the tragedies of lost innocence they fail to acknowledge presently.  
  
While the losses of innocent lives are incredibly poignant experiences particularly when 
resulting from blatant abuses of power, D'Aguiar, Mailman and Enoch also examine how 
oppressive social structures can desensitise society to that suffering. Though communities 
rallied behind one another to mourn Daniel Yocke and to cast aside the man they saw as 
responsible for Chapel's death, the powerful- who are actually responsible-remain insulated 
and indifferent. In this sense, the texts present an unfortunately frank argument about 
innocence, suggesting that its loss is not always enough to inspire change across society.  

 


