
 

Discuss the roles played by the different text types in Station Eleven. 
 
Set in the aftermath of the collapse of civilisation, Emily St John Mandel’s novel, Station 
Eleven, explores different themes present in the post-apocalyptic world through the use of 
different text types. As a recurring motif throughout the novel, the “Dr Eleven” graphic novels 
provide and build upon key insights regarding what characters are experiencing both before 
and after the collapse of society, allowing it to simultaneously convey the ability of art to 
evolve. Furthermore, the 360 degrees interviews serve as a means of exploring the idea of 
what your life would have meant if the world ended tomorrow and what it means to live a 
meaningful life. In addition, in order to provide individuals with a justification as to why 
civilisation fell, The Bible becomes a significant text type throughout the novel. The 
employment of multiple text types throughout Mandel’s narrative allows for greater 
exploration into key characters, themes and ideas.  
 
The development of the graphic novels in Station Eleven allows for reflections and 
commentaries of character’s lives and what they are experiencing to be portrayed.  At the 
time of its creation, the graphic novels served as a commentary of Miranda Carroll’s life – 
from her relationship with Pablo, to whom Dr Eleven, “bears a striking physical 
resemblance,” but, “is otherwise nothing like him” to the collapse of her marriage to Arthur 
which left her, “looking over [her] damaged home,” as she tries to, “forget the sweetness of 
life,” that she experienced whilst with him, but could no longer be. Miranda drew inspiration 
from the world around her to not only build the characters present in her narrative, but even 
the setting and the events that occur; Miranda transforms her boss’ office into a setting 
within the novel, “trying to convey the serenity of this place,” whilst still creating a separate 
reality where outside of the glass wall, “she substitutes another landscape, dark rocks and 
high bridges.” The world of Dr Eleven is deeply intertwined with Miranda’s reality, reflecting 
both the blunt truth of the situation, such as that whilst she had loved Arthur, she felt as if 
she, “was not meant for this world,” in addition to idealised versions of reality. Miranda 
projects the qualities she wishes Pablo possessed onto Dr Eleven, portraying him as 
someone, “who never whines,” “is dashing and occasionally sarcastic” and, “doesn’t drink 
too much,” – all of which are stark contrasts in reality. The only feature of Pablo’s that came 
through in Dr Eleven’s portrayal was the striking physical resemblance. The Dr Eleven 
comics reflect far more than just the author’s sentiments, however. Long after her death, in 
Year 20, her narrative is used to provide significant insights into the perspectives of those 
who survived the pandemic. There are those who long for the old world, “clinging to the hope 
that the world they remembered could be restored,”; just as those in the undersea long, “to 
see sunlight again”, characters such as August and Dieter long to see the ways of the old 
world restored – to see there be hope for the future. In contrast, there are also those, such 
as Clark, that like Dr Eleven recognise that they must, “try to forget the sweetness of life on 
Earth,” and move on. Mandel portrays the graphic novels as being a form of art that is 
reflective of life regardless of the time period – it is ever-evolving and takes on new meaning 
as the world shifts from age to age. Mandel’s use of this form of art allows for a single motif 
to provide insights into various characters in various time periods, allowing for greater depth 
to be added to these individuals and their experiences whilst also conveying the manner in 
which art can evolve and take on new meaning.  
 
Mandel’s inclusion of the 360 degrees interviews within, “Station Eleven,” allows for the 
contemplation of what it means to live a meaningful life. It is made evident that there is a 
difference between living a meaningful life and existing in a manner that passes for a life. 
When an individuals simply go through the motions of life, it is easy to be reduced to “high 
functioning sleepwalkers,” – individuals that are not truly happy and “[look] forward to five 
o’clock, and then the weekend and then your two or three annual weeks of paid vacation 



time,” in the hopes that once that moment arrives, their lives will start, not realising that 
before they know it, years will have passed and they still follow the same routine day in and 
day out and, “they are just so disappointed,” as they, “want to do something different but it’s 
impossible now,”; there are obligations to uphold and responsibilities to carry out and, 
“they’re trapped.” Individuals such as Clark realise that they have been, “moving half-asleep 
through the motions of life,” and that they couldn’t remember when they had, “last found real 
joy,” or when they had, “last felt awe or inspiration,” or, “been truly moved by anything.” The 
360 interviews provides individuals within Mandel’s narrative a sharp wake-up call to the fact 
that if the world ended tomorrow, their lives in the pre-flu world would have had little to no 
meaning. There was no purpose guiding their movements nor end goal they were striving to 
achieve; they were merely, “sleepwalking,” through the motions of existing – physically 
present but mentally absent. The, “jolt awake,” that individuals were anticipating can be 
interpreted to have materialised as the pandemic – those that survive are able to realise the 
hollow lives they led in the pre-flu society and are given a chance to start over and decide 
what they want their lives to mean this time around. Clark makes the conscious choice after 
the collapse of civilisation to dedicate himself to preserving relics from the past through 
establishing the Museum of Civilisation in order to conserve fragments of human history and 
provide future generations with glimpses of the world from which their loved ones came 
from. Through his newfound work, Clark is further able to realise the superficial and overly 
cynical nature of his previous life; as he reads over the 360 degrees reports in Year 20, he 
“[winces]” at the memory of times where his life revolved around making and listening to 
judgements of others – a life that provided no sense of meaning nor purpose but simply 
occupied the man. Mandel’s inclusion of the 360 degrees interviews allows for the realisation 
that individuals can get caught up in the motions of life and forget to give these motions 
meaning.  
 
As individuals attempt to make sense of the loss of their old world, religion, represented by 
The Bible, becomes a key aspect of Mandel’s novel. Many individuals experience an innate 
fear of losing control; of feeling completely helpless and not being able to make sense of the 
world around them. It is in attempt to regain a sense of power of their lives again, that some 
individuals turn to religion. For individuals such as Tyler, the only explanation that exists as 
to why there was such a jarring loss of the world he knew was one underpinned by religion – 
one that allows for responsibility to be placed on a higher being who had the power to cause 
such destruction. It allowed for the horrors of the world to be justified; the outbreak of 1918 
was, “divine punishment for the waste and slaughter of the First World War,” just as the 
Georgia Flu was, “an avenging angel.” It is questioned what other explanation could there be 
for, “such a perfect agent of death,” that eliminated, “ninety-nine point ninety-nine percent,” 
of the human race – that was, “a cleansing of the earth.” Tyler further proposes that those 
that survived were able to do so because, “[they] were saved because [they] are the light,” – 
“they are pure.” When there is no explanation that could be offered to an individual as to why 
such an event occurred, people cling to whatever allows them to make sense of the world. 
To Tyler, The Bible provides a reason as to why civilisation collapsed and it allows him to 
feel as if there is still a sense of order within the world; that there is a reason why he 
survived whilst ninety-nine point ninety-nine percent of the population did not – it allows him 
to feel as if it wasn’t complete chance and that his existence has a purpose. To be, “the 
light,” becomes his meaning in life – he believes that he was saved in order to fulfil a 
purpose appointed to him by a higher being which provides him with a sense of drive and a 
will to live. The knowledge that one’s survival was a result of pure luck and randomness 
would reduce the sense of self-importance they felt – that they did not truly need to exist and 
the world would not be different if they were not there. This notion is genuinely believed by 
Tyler; that the flu was an avenging force that was a divine,  deliberate event and he offers 
this information, “that is happened for a reason,” in a manner that may be intended to sound 
comforting, such as when he read from the Bible to those on the Air Gradia jet, yet instead 
promotes the image of a disillusioned individual who can’t come to terms with reality, as 
witnessed by the disturbed reactions of those who hear his words. Mandel portrays The 



Bible within, Station Eleven, to be a type of coping mechanism for those who cannot make 
sense of the world around them.  
 
It is through the inclusion of a variety of text types that Mandel is successfully able to provide 
further depth into characters and themes in a manner that would have been difficult for a 
standard third-person narration to fulfil. The Dr Eleven graphics allow for Mandel to convey 
both the timeless nature of art and its capacity to evolve in addition to providing insights into 
character’s perspectives on the world around them. Furthermore, the 360 degrees interviews 
allow for the notion of a meaningful life to be explored whilst the Bible aids individuals in 
making sense of the dismantled world around them. The use of various text types can prove 
to be an immensely effective method of conveying information that would otherwise be 
difficult or unnatural to convey with narration, allowing for characters, events and themes to 
be explored in greater depth 


