
 

“And I saw a little girl…holding to her breast the old kind world, one that she 
knew in her heart could not remain, and she was holding it and pleading, never 
to let her go.” 
 

“For Miriam, the past stopped when Charlie died.” 
 

Compare how these two texts explore the need for human connection. 
 
Through the circumstances endured and related by their respective characters, both 
Stasiland and NLMG explore the need for human connection (that is, to be joined to another 
in a meaningful way). While Anna Funder contends that although our need for human 
connection may make us vulnerable, its benefits and power may be strong enough to resist 
oppression, Kazuo Ishiguro argues that although connection is what makes us human, it is 
ultimately powerless over death. Over the course of both texts, it becomes apparent that 
human connections are an integral part of our identity and that although love may render us 
vulnerable, it is an indication of our humanity. However, it is at the conclusion of the texts 
that Funder and Ishiguro diverge in the characterisation they seek to make of human 
connection. 
 
While both texts consider the extent to which human connections form a crucial part of our 
identities, Funder explores this notion by considering the implications of having this 
connection stripped away, whereas Ishiguro does so by depicting characters who lack this 
connection in the first place. Through recounting Miriam’s experiences under the GDR, 
Funder soon establishes the deep and meaningful connection Miriam and Charlie share, 
until this is torn away. Funder emphasises how Miriam “would not give up,” demonstrating 
how Miriam’s life over 20 years later is still dictated by her “need to know.” This is indicative 
of the degree to which her connection with Charlie influences her self-identity. The fact that 
Miriam’s memories are “memories where ‘she’ is a ‘we’ and those are the things she and 
Charlie did together” is a testament to how important Miriam’s connection with Charlie is to 
her identity. Moreover, when Funder comments that “it is as if the time after [Charlie’s] death 
doesn’t count” and that Miriam remains “suspended from her life,” this demonstrates how her 
former relationship is what gives her life purpose and thus continues to be a significant 
component of her current identity. Thus, Funder suggests that our connections and 
relationships with others are what define our sense of self and suggests that this may be the 
case even when the relationship exists only in memory. Ishiguro, however, soon 
distinguishes between the clones and the humans in that the former do not have parental 
figures – they are merely “modelled from” humans; accordingly, they search for this 
connection throughout the novel. Kathy and Ruth’s “secret guard business” of protecting Ms 
Geraldine suggests they view her as a maternal figure, which is reflective of how the clones 
try to see their guardians as parental figures. Moreover, the clones try to “think of Keffers as 
a sort of guardian” when they no longer have guardians at the Cottages. The clones’ 
constant search for parental connection in the adults they encounter to fill the apparent void 
reflects the importance of such a connection to our identities. Therefore, the authors of both 
texts explore connections as an element of our identities, albeit in different ways.  
 
While Funder suggests that connections make us vulnerable due to the reaction of an 
oppressive state, Ishiguro suggests that love may make us vulnerable through instilling 
complacency. Through Julia’s relationship with “the Italian boyfriend,” Funder suggests that 
love may inspire actions which may be met with significant blowback by a totalitarian state. 
The fact that “whenever [the Italian boyfriend] stayed with her, the surveillance was intense 
and overt,” is indicative of the State’s desire to redirect the love one has for another 



individual to a connection with the State. Julia was arguably blinded by love, as although she 
initially “lived with this sort of scrutiny as a fact,” she later admits that it was the “total 
surveillance that damaged [her] the worst.” Thus, it may be argued that Julia’s connection 
with her boyfriend made her vulnerable to suffering the trauma incurred by the state “using 
every avenue it could,” which is quite irrational given this was largely only a teenage 
relationship, hardly worth a life where she was “unable to go forward into her future.” In this 
way, Funder suggests that a repressive state may be able to utilise an individual’s 
connection with another to permanently damage the individual. On the other hand, love in 
NLMG arguably contributes to the clones’ subservience to their predestined fates, thereby 
making them vulnerable. For example, the clones appear to have hope that if they are “in 
love with each other, really, properly in love,” they may gain a “few years together” before 
having to donate. The way in which the clones are brought up (that is, through the use of 
psychological indoctrination and isolation) means that they see deferrals – which are 
founded on our need for human connection – as the only option they have to delay 
donations. This is because guardians such as Ms Lucy tell them constantly, “you were 
brought into this world for a purpose, and your futures, all of them, have been decided.” 
Their upbringing also means they have “only the haziest notions of the world outside and 
what [is] and [isn’t] possible there” and so are “fooled” in that the vast majority of couples do 
not “put [the rumour] to the test.” In this way, love provides the clones a sense of false hope 
which makes them less likely to rebel, in turn making them vulnerable. Therefore, both texts 
explore whether love may increase our vulnerability, especially due to its irrational nature. 
 
Finally, both Funder and Ishiguro suggest that the connections we have with others are what 
make us human. In Stasiland, Funder focuses on the power and humanity of love largely 
through Miriam. Miriam recounts that after being imprisoned for seeking to “[go] over the 
Wall,” she was “basically no longer human,” indicating that the Stasi were successful in 
dehumanising Miriam through the use of “sleep deprivation.” However, soon after Miriam’s 
release, she found a connection with Charlie, which “worked so well.” When Funder portrays 
Charlie’s love and their connection as being instrumental in that it “brought [Miriam] round 
again,” and thus changing her from being dehumanised to a human again, Funder suggests 
that it is connections that make us human. Here, the power of human connections is evident 
in their ability to revert people made mindless “zombies” by a repressive regime to being 
human again. In NLMG, though late English society view the clones as being “less than 
human,” Ishiguro underscores the powerful and meaningful relationships the clones clearly 
have with each other, whether this be romantic or platonic in nature, to lead readers to view 
the clones as being human. For example, the joy Kathy finds in her relationship with Ruth in 
spite of the turmoil is ‘normal’ of the human experience, as no connection with another is 
perfect, and Kathy and Tommy are shown to be “deeply in love.” In this way, the use of 
connections between the clones to suggest that they “have souls” indicates that connections 
are what make us human. Despite connections being a key aspect of the human condition, 
Ishiguro notes that they are ultimately powerless over death. The fact that Kathy and Tommy 
are not granted deferrals despite having “hoped carefully” means they are forced to “let go, 
drift apart.” This mirrors the human condition, whereby despite all that love does to make our 
experience of life as humans fulfilling and meaningful, it ultimately has little power and 
influence over our physical mortality. Therefore, while both texts emphasise how the 
connections we share with others are essential to our humanity, Funder conveys the power 
and transformative nature of connections in the face of oppression, whereas Ishiguro 
insinuates that while they are formative to our lives, connections are unable to alter the 
inevitability of death. 
 
Overall, both texts establish the need for connection as something that is vital to our 
perception of who we are and fundamental to us being human. However, whereas Funder 
concludes her text with the chapter titled, ‘Miriam and Charlie,’ which she uses to imply that 
connections operate as a source of hope for the future for people who have been repressed 
by a brutal regime, Ishiguro ends on a more despondent note of Kathy alone and about “to 



drive off to wherever it was [she] was supposed to be,” indicating the powerless of human 
connection over death. 


