
	 	 	

	

ENGLISH ADVANCED MODULE B 
 
Hamlet Essay 
 
 
Hamlet (1599-1601) by William Shakespeare, was able to take an unremarkable revenge tragedy 
story and enable it resonate with the most fundamental themes and problems of the Renaissance. 
The play focuses on the valued humanism movement and Christian context of the Elizabethan era. 
Personally, I believe that Shakespeare’s focus on the theme of morality empowers the true value of 
Hamlet to resonate within modern society. This appreciation of the play is sympathised by the 
perspectives of various scholars - Hamlet is the noble Prince and inquisitive philosopher of his time, 
in a politically corrupt, unbalanced and evil world embracing religious and sexual immorality. 
 
The central element concerning the interpretation of revenge tragedy, exists within the structural 
composition and textual integrity of Shakespeare’s Hamlet. This concept is most evident within the 
‘exposition’ component of the play, where in Hamlet’s second soliloquy (Act II, Scene II), he 
declares in honesty that he was “Prompted to my revenge by heaven and hell”, although, this acts 
as the same reason for the delay in revenge. Hamlet must confirm the validity of the Ghost’s 
information. Delay in avenge is therefore a necessary part of the revenge plot as an opportunity for 
Hamlet to analyse critically, the Christian religious and moral issues of an Elizabethan worldview 
concerning the nature and implications of the Ghost’s motives – this can only be confirmed in 
proving whether the Ghost was in fact sent from heaven or hell (Act I, Scene IV). Perhaps we 
should view this theory in the light of academic critic Dr. Raymond Nighan. In Hamlet and the 
Daemons: An Inquiry into the Nature of the Ghost and its Mission (Essay on Criticism) (2001), 
Nighan confirms that Hamlet is “…a sophisticated morality play exploring the mystery of a Divine 
Providence that allows evil to flourish in the macrocosm and microcosm for a greater good. Such an 
interpretation must be based on a malevolent ghost and the irony involved in its operation…” 
However, in order to truly value Shakespeare’s text in a modern context, we must consider the 
notion of the Ghost in the play and in subsequent performances. The motif of the Ghost acts as a 
catalyst of morality in action and reaction within Shakespeare’s primitively superstitious world, 
whereas in modern times, Franco Zeffirelli’s 1990 film Hamlet, utilizes the notion of the Ghost as a 
visual cinematography technique, for the expression of dramatic effect and to portray a sense of the 
supernatural or mystery. Despite the obvious contextual variations in appreciation for the text, I 
believe that the play has continued to resonate in modern times due to the common morality aspect 
of the Ghost acting as an engaging ‘foreboding’ plot device, increasing the anticipation of revenge in 
subsequent performances. Although divine rule and the justification of sin has become less 
confrontational to a modern audience, we can connect to Shakespeare’s presentation political and 
social immorality and their effects on relationships and society when God’s natural order is 
betrayed, (the fatally tragic consequences of disrupting universal moral balance). 
 
Shakespeare takes to early-modern lengths, the Senecan conventions of insanity arising from grief 
and the revenger’s self-protective use of feigned madness. Hamlet is a Renaissance scholar, 
evaluating morality in the course of avenging the ultimate Christian sin of King Hamlet’s murder and 
his mother’s incestuous remarriage, which in Elizabethan society, inevitably goes against God’s 
natural order – an interpretation supported by literary critic, Eleanor Prosser. In Hamlet and 
Revenge (1967), Prosser confirms that “Hamlet’s intense feelings and moral pronouncements 
inevitably blinded readers to the significance of his acts.” Shakespeare’s metaphorical death and 
disease imagery connotates the moral imbalance within the state of Denmark, as “an unweeded 
garden” and “sick almost to doomsday with eclipse”. Any interpretation of the play suggesting a 
perfectly justified reason for the protagonist’s delay, requires the justification of the quality of 
Hamlet’s character, his intelligence and conscience of morality, which comes through in many of his 
soliloquies and in his verbal dexterity. This aspect of Hamlet’s character is reflected within his ability 
to connect with self-awareness and superiority of expression of inner turmoil. Within Hamlet’s first 
soliloquy he speaks of “How weary stale, flat and unprofitable, Seem to me all the uses of this 
world!” (Act I, Scene II), regretting that God outlawed suicide as an escape from this morally  



	 	 	

	

oppressive Machiavellian world. Shakespeare mixes up poetry and prose – prose indicates an 
unbalanced mind and alters the sound of dialogue and noting change in attitude towards characters. 
Hamlet’s troubled mind demonstrates the development of an acceptance of life despite the 
existence of the dual nature of humankind, a critical concern of Shakespeare’s work. Hamlet’s 
insanity and delay in seeking revenge may similarly be seen as a psychological trait emphasized to 
make a moral and philosophical point.  
 
From Shakespeare’s Hamlet, I believe that the morality issues raised are required to be considered 
under the light of a modern context. Although various contextual performances of the play and 
Hamlet’s insanity are at the centre of much literary debate, the protagonist’s confirmation on the 
benevolence of fate and the acceptance of the dual nature of humanity is the central to 
Shakespeare’s Elizabethan theme of morality in obeying God’s natural order. Although sin and 
death is less confrontational to a modern audience, the value of life and morality has not been lost in 
context. It is this moral and textual integrity of Hamlet, the Christian notion of dual humanism in the 
media that has continued to resonate within modern society, as we are inspired by Hamlet’s 
leadership in the condemnation of sin and aim for a world of moral justice. 


