Module B: Speech (Scored 20/20)

‘Despite differing contexts, 1984 and Metropolis present similar warnings regarding control.’
Analyse how both composers communicated these warnings.

Imagine a world where your ability to live, laugh and love is not determined by you, but
dominated by others. Imagine a world where your freedoms are destroyed, and humility is
crushed. A world in which you, just simply aren’t you anymore. Welcome to the world where
the power of love is defeated by our love for power —and thus no longer a means for peace,
but an end for control.

Irrespective of their differing contexts, both Fritz Lang’s film Metropolis and George Orwell’s
novel Nineteen-Eighty-Four, have provided us with similar warnings regarding control. As
dystopic texts, they explore how the intoxication, and manipulation, of power is manifested
within society to eliminate individuality. In essence, we are educated by both composers on
the ramifications of absolute power; and warned that the engineered citizen will abolish the
individual if we are subdued to such control.

Within the sardonic Nineteen-Eighty-Four, Orwell presents a stark protest and didactic
warning against totalitarian oppression. His hate for such power-oriented regimes, such as
Hitler’s Nazi Germany and Stalin’s Soviet Union; stems from their ability to devalue human-
emotion and manipulate people’s obedience towards the state. Subsequently, Orwell has
created a dystopian society of satirical extremes; in which every aspect of a citizen’s life,
including their thoughts, are subjected to control, scrutiny and punishment. We are primarily
exposed to the mechanics of such stringent control through the didactic warning,
“Big Brother is Watching you”. By instilling fear of constant surveillance through symbolism,
Orwell allegorically makes us question those in power and warns us of their manipulative
abilities. Furthermore, the intricate developments of ‘Newspeak’ and ‘Doublethink” within
Oceania erodes independent thought and emotion. By reducing how people can express
themselves, and their ability to separate truth from lie, the Party has eradicated individuality
and achieved absolute power. As such, Winston being Orwell’s mouthpiece, warns us of
“Three-hundred-million people all with the same face, thinking the same thoughts and
shouting the same slogans.” The zealotic imagery, conjoined with the repetition of ‘same’,
embodies Carl Jung’s theory of ‘Collective Unconsciousness’. Which was not only desired by
Stalin, but practised by Hitler as Fuhrer of Nazi Germany. Ultimately, since Orwell’s depiction
of complete-control both scares us, and warns us, against the replacement of individuals with
citizens; we have been indoctrinated to protect our freedoms from despotic rule.
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Correspondingly, within the expressionist film ‘Metropolis’, Lang cinematically explores the
dehumanisation of individuals under plutocratic control. Although such control is corporate
rather than militaristic, we are equally warned that the engineered citizen will replace the
individual. Alike Nineteen-Eighty-Four, power resides with a central figure who has
manipulated the masses into subservience; and like Big Brother, Joh Frederson uses
oppressive methods to divide, dehumanise and control the population. By developing
intricate systems of cyclical-machinery and rigid 10-hour workdays, the exploited workers...
much like students during exam-blocks; are kept ignorant, impoverished and physically
incapable of rebelling. Thus, Frederson’s determination for control, and callous indifference
towards his workers; not only alludes to the failing Weimar Republic plagued by
rampant-capitalism, but also encompasses Lang’s symbolic warning against the corporate
enslavement of individuals. This is further evidenced within the film’s iconic shift-change
scene, which demonstrates how autocratic servitude eradicates individuality. Tracking mid-
shots of the oppressed workers, highlight their synchronised movements and non-interactive
downcast eyes, to symbolise the transformation of man into machine. Overall, Lang’s
evocative use of visual narrative exemplifies the dehumanisation of people under strict-
control; and intricately warns us against despotic powers which attempt to replace the free-
individual with the controlled-citizen.

Finally, the confrontational endings of both composer’s texts not only warn us of the potential
impacts of despotic control; but also, provide us with the devastating realities of such control
that leave society eternally powerless. Contrary to popular belief; the film’s metonym where
“the mediator between the head and the hands must be the heart”, ultimately fails to restore
freedom and individuality. Irrespective of Freder linking the proletarian and plutocrat’s hands,
via Grot and Frederson, the autocratic tyrant remains empowered and the workers remain
tending their machines. This is exemplified by the subservient posture of the workers, which
indicates how they have returned to being slaves to the machine. Lang articulately alludes to
the ineffective German Revolution and subsequent emergence of Weimar, where power
structures continued largely unchanged and true-power persisted in the hands of the existing
bureaucracy. Concurrently, Orwell’s conclusion reiterates the failure of restoring freedom
and individuality within societies under despotic control. Winston’s emotional
self-actualisation in, “O cruel, needless misunderstanding! O stubborn, self-willed exile from
the loving breast! | love Big Brother.” — reveals the devastating impurity and hopelessness of
mankind under such control. Since Winston has died hating himself, and loving Big Brother,
he has become a soulless slave to the Party; and with his indoctrination, humanity has faced
its final defeat. Ultimately, both texts demonstrate that in such omnipotent systems, control
is not readily relinquished and people are unable to bring about any significant change. This
inability to lead our own lives has inspired both composers to present us with one intimidating
warning; that with the loss of our individuality comes the loss of our civilisation.

So, can you imagine these worlds? Places where perhaps you feel trapped within a dull and
meaningless job; taught the altered definitions of textbook history, and ‘Trumped’ by an all-
powerful dictator? Maybe you don’t have to imagine. Maybe both Orwell and Lang have more
to warn us of now... than ever before.

[Word Count: 903 = 5 mins 40 seconds]
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