
 
How are audiences made to engage with and understand Australia’s cultural issues and 
personal concerns of the characters on the stage? In your answer refer to your study and 
experience of texts. 
 

 
In Jane Harrison’s ‘Stolen’ and Matt Cameron’s ‘Ruby Moon’, audiences are made to engage with 
and understand Australia’s cultural issues of the missing child and personal concerns of the 
characters on the stage, through the personal stories of those of the Stolen Generation, as well as 
through the caricatures of Ruby Moon. The main themes in these plays are the disease of the 
prevailing fear of our times as well as the recurring theme of the missing child in Australian 
literature. In ‘Ruby Moon’, this is illustrated through the personal concerns of the characters Ray 
and Sylvie and their caricature manifestations. In Stolen, this is illustrated through the personal 
concerns of those affected by the ‘Stolen Generation’. I have been given insight into these concerns 
through my study and experiential workshops of these plays.  
 
‘Ruby moon’ is a fractured fairy-tale about the aftermath of the disappearance of the child Ruby who 
set off to visit her grandmother but is never seen again. I believe the central idea of the play is to 
illustrate the prevailing fear of our times, where 'unease' has become 'disease' in our world. This can 
be seen through my Brechtian performance of the archetype 'Sonny Jim’, a war hero whose mother 
has passed away. This unease is shown through my readiness to physically harm anybody, where I 
"make the sound of a pump-action shotgun and fire [at] the victim". Furthermore, the techniques and 
conventions Cameron has chosen to convey ideas about suburbia include the use of voice-overs 
and song as well as the visual symbolism of the mannequin. This can be seen through the example 
of Sylvie, Ruby’s mother. Sylvie’s character creates voice-overs of Ruby Moon throughout the play, 
shown in the example of “It begins like a fairy-tale… but how does it end?” Sylvie also uses the 
mannequin to communicate what she wants to her husband, Ray, such as when she dresses up as 
the Ruby Doll, and tells Ray to “Squeeze the life out of me”. It is through this that I have gained 
insight into how Sylvie and Ray create manifestations of their own mind in order to hide behind the 
truth of what actually happened to the child, who may have never existed. Ray and Sylvie may 
simply be using Ruby as a representation of the destruction of the relationship, where pretending 
they have a child is the only form of connection they have to each other. These sinister qualities 
combine to create a sense of slow moving murder mystery, consequently giving the audience 
insight into the constant unease of these characters.  
 
In contrast, ‘Stolen’ is an episodically structured play that depicts the hardships the Aboriginals 
faced during the stolen generation. Not only did the Aboriginal parents suffer from the loss of their 
children but the children suffered the abuse from the authorities. They also suffered the isolation 
from their true Aboriginal culture. In my workshop of ‘Jimmy’s mother’, I show her constant attempts 
to contact her son. However, her messages never get through to her son due to the manipulations 
of the authority figures, who tell her son “your mum is dead”. In my performance, this is 
demonstrated through the series of letters and the passing of time as those letters are unanswered. 
Frightened, I say the lines “be careful or the welfare’ll take you” whilst being in a single spotlight. 
However as time passes I become older, weaker and extremely tired. By the end of the play I 
deliver the same lines of “be careful or the welfare’ll take you” also being in a spotlight. However, 
this time I say it with a weary tone. This conveys the sense of exhaustion that the Aboriginal 
parents’ felt in their attempt to find their stolen children, further illustrating the unease that was felt 
by both Aboriginal parents and children.  
 
The missing child is a recurring theme in Australian society. It seems to perpetuate an idea that 
Australia is a weird place where we all live on the fringe and fear of the centre.  In ‘Ruby Moon’, the 
story of how she went missing is illustrated through the transformational acting of Sylvie and Ray, 
who become their “neighbours” that they question. It through all of these caricatures that the story of 
Ruby Moons’ disappearance unfolds. However, the overbearing mystery is never resolved, where  
  



there is no catharsis in the play. This leaves the audience in the tense mood that they received as 
the play proceeded.  
 
In ‘Stolen’, my characterisation Jimmy’s Mother illustrates how seriously and deeply haunted she is 
by the breakage of her family. To highlight to the audience the effect the taking of children can have 
on a mother, I constantly refer to ‘the welfare’ in my performance of Stolen, in order to further 
illustrate the destruction of their power as well as their manipulations of Aboriginal people. I did this 
because, after reading these letters within the play I felt a sense of disgust and hatred towards the 
authorities, and therefore attempted to infiltrate that disgust in my audience.  
 
Overall, the plays ‘Stolen’ and ‘Ruby Moon’ illustrate the prevailing fear of our times, where ‘unease’ 
has become a disease in our world. I have illustrated this through the Brechtian archetype of Sonny 
Jim, who highlights the disconnection and loss of a child in society through the comical elements of 
drama such as over exaggeration. I have also illustrated this through the naturalistic performance of 
Jimmy’s Mother, who highlights this same disconnection and loss through the use of empathy in her 
character as well as the tension of the passing of time. Furthermore, the caricatures of ‘Ruby Moon’ 
and the true stories in ‘Stolen’, allow the audience to engage with and understand Australia’s 
cultural issues and personal concerns of the characters on the stage.  
 


