
 
The role of supernatural in "Wuthering Heights" is secondary to the narrative. Discuss. 
 

 
"Heaven did not seem to be my home; and I broke my heart with weeping to come back to earth…" 
Certainly Catherine's dream reflects the supernatural realm, which emphasises the depth of the fiery 
passion between Heathcliff and Catherine. In Bronte's intricate novel, "Wuthering Heights" the 
desire that characterises the love between Catherine and Heathcliff is likened to 'the eternal rocks' - 
beyond the realms of nature and culture. It is described as having no need of words; it is beyond 
language and thus the recurring otherworldly themes allow us to grapple with the protagonists' love 
in which earthly descriptions are unable to illustrate. Moreover, it certainly devotes to descriptions of 
them as individuals. However, the role of the supernatural is only minor to that of the narrative 
because it is not the crux of Nelly's account and hence is secondary to the chronicling of the almost 
fierce relationship between Heathcliff and Catherine.  
 
Indeed, the novel is filled with many supernatural phenomena and associations. Such that dreams 
become prophetic, that ghost's and devils, goblins, fiend and witches are reoccurring symbols and 
motifs are prominent throughout the novel. Bronte's use of dreams is certainly an element which 
holds much truth of the world, so much so that Nelly is 'superstitious about [them]… that made her 
dread something from which' may shape prophesy. Throughout the novel, dreams are interwoven 
within reality, and reality within dreams. This notion is exemplified commencing with Lockwood's 
famous nightmare in which he was forced to meet little Cathy with such 'intense horror' as she 
wailed a lamentable prayer to be let into Wuthering Heights. She imagines the 'wind sounding in the 
firs by the lattice' and this together with the cold blast which seeps throughout the room when Nelly 
briefly opens the windows, reminds us of the night where Cathy's ghost taps violently on the window 
of Lockwood's bedside. Again the supernaturalism in Lockwood's dream of Catherine's ghost almost 
warns us of the narrative Nelly soon reveals as Lockwood's dream is heavily associated with the 
past of Wuthering Heights. For example, the night following Catherine's funeral Hindley and Isabella 
lock Heathcliff out of Wuthering Heights is again a night with 'wild snow blowing outside and a 
moaning wind'. Heathcliff like the little ghost in Lockwood's dream wants to come inside the house. 
Just as Lockwood breaks the window and 'rubbed [its] wrists' to and fro' on the broken pane 'till the 
blood ran down and soaked the bed clothes,' so does Heathcliff break a window and commits a 
violent act against Hindley who is left lying in a pool of blood. Lockwood's dream significantly holds 
interwoven threads that link the novel together. The presence of little Catherine's ghost who pleads 
to be 'let in' has been roaming the moors driving Heathcliff mad. It is as if the wandering of 
Catherine's ghost is held responsible by Heathcliff's curse 20 years ago, when he prays that she ay 
haunt him, to 'be with [him] always – take any form and to drive [him] mad.' Certainly, the theme of 
supernatural is intricately interwoven into Bronte's narrative, it is a significant device used by Bronte 
in order to establish the dark and gothic world of Wuthering Heights.  
 
Yet, otherworldliness in the novel is secondary to the narrative as it only acts as a tool for Bronte to 
illustrate the depths of Heathcliff and Catherine's relationship as well as the descriptions of them as 
individuals. The fierce primordial, passionate connection between Catherine and Heathcliff is 
beyond the understanding of other characters. Consequently, in order to convince us of the 
extensive energy within their passion, supernaturalism is used to help us comprehend that their love 
is one that transcends the constraints of time, let alone social and physical boundaries. Certainly 
their exceptional bond is exemplified when Heathcliff pleads Catherine to remain alive because he 
believes fervently that 'misery, and degradation, and death, and nothing that God or Satan could 
inflict would have parted [them.]" Furthermore, Lockwood's poignant last sentence encourages us to 
believe rather than disbelieve the stories of Catherine and Heathcliff walking on the moors together. 
This approves that Heathcliff's words are viable when he says that not even 'death… would have 
part[ed] [them].' Through the use of supernaturalism Bronte certainly affirms that their love is 
extraordinary, that it transcends all boundaries, but moreover, these otherworldly associations are 
also devoted to the illustrating the identity of each character, Heathcliff in particular.  
  



From the moment he arrives, Heathcliff occupies a conflicting and contradictory position in the 
household and in the story. He is both a ghostly substitute for a dead elder son and 'a wicked boy' 
'possessed by something diabolical.' Nelly further explains that 'from the beginning' he 'bred bad 
feeling in the house,' and ' this force has come from the outside has caused chaos within the house,' 
introducing the elemental forces of gusty storms and treacherous weather of Wuthering Heights into 
the house. From the very start, Heathcliff is associated with dark and mysterious connotations. 
Bronte warns us that 'we 'must e'en take [Heathcliff] as a gift of God; though it's as dark almost as if 
it came from the devil.'  From these first words Heathcliff is associated with the idea of a battle 
between Heaven and Hell thus the link between Heathcliff and the devil certainly adds a Gothic and 
Supernatural element to the novel. Hence there is a sense of foreboding about Heathcliff's arrival - 
Mr Earnshaw's words can be read as a warning that the child must be treated with respect. In 
addition, a most profound exemplification when Catherine is dying, and Heathcliff is described by 
Nelly as a 'creature [not] of my own species, and then again towards the end of the novel when she 
wonders ' is he a ghoul, or a vampire?' And thus it is only through supernatural descriptions that we 
can fully grasp his 'diabolic ' characteristics because it seems beyond humane. Consequently, the 
purpose it serve's is to merely illustrate the depths of Catherine and Heathcliff's transcendental 
passion and therefore only enhances Bronte's narrative.  
 
However, despite the importance of the role of the supernatural in the novel, the narrative itself must 
be seen as the foundation of Wuthering Heights, as it holds the crux of the story. The tight 
construction of the narrative and the substantial pattern of binary oppositions all allow Bronte to 
convince us that the passion shared by Catherine and Heathcliff exists, and that is mysterious, 
unfathomable to other characters, stems from an elemental source, towers over the 'love' evinced 
by other characters and in its extremity and wild energy is self-destructive. Bronte's intricately 
woven web of generational relationships to create, finally, in the love of Cathy and Hareton, and 
through the passing time a balance of extremes of human experience that has gone before. Within 
this period of time, the existence of different ‘Catherines’ revolves around a cycle. Beginning with 
Catherine Earnshaw, the cycle continues to move on to Catherine Linton, Edgar and Catherine's 
daughter and nearing the end of the novel, from Catherine Linton she becomes Catherine Earnshaw 
marrying Hareton Earnshaw which drives us back to the very beginning, bearing her mother's 
maiden name. Certainly, Bronte aims to imply that not even death is able part the passion shared 
between Heathcliff and Catherine as it continues to breathe through the lives of Catherine and 
Hareton. In addition, the dichotomy of imprisonment and freedom is a recurring theme throughout 
the novel. This is one of many references in the novel to physical boundaries like walls, windows, 
locks and gates and doorways. An example is reflected in Catherine's dream where she yearns to 
return to Wuthering Heights. She is almost destroyed while she lays in her deathbed and yearns to 
Nelly that 'what irks me the most is this prison… I'm tired, tired of being enclosed here… wearying to 
escape into that glorious world…" Indeed, this suffocation is a result of her decision of marrying 
Edgar and she no longer is able to withstand the entrapment. Not only does she refer to 
Thrushcross Grange as the 'prison,' but it can also be interpreted that she her is 'tired' of being 
entrapped in her flesh, and see's death as an escape from all this torment. Yet for sure that 'glorious 
world' might not even be heaven, instead, as Catherine insinuates, 'heaven did not seem my home' 
and 'the angels flung [her] out as she found herself weeping with joy on the moors of Wuthering 
Heights.' This is where her freedom lay, to succumb to death so that she can break through all the 
physical barriers that separate her from Heathcliff. Indeed, the elements of otherworldliness play a 
significant role in the novel, however the narrative itself is most central to the novel.  
 
In essence, Wuthering Heights is novel filled with supernatural dwellings as it enables Bronte to 
enhance the narration in a way that neither earthly things nor language can adequately encapsulate 
the fierce passion between Catherine and Heathcliff. Furthermore, the otherworldly symbols 
embody the identity of character's as the protagonist in comparison to other characters are such 
energy filled and fiery character's that only supernatural descriptions can justify their behaviours.  
  



Yet it is not only the supernatural theme that explains the transcendental bond between Heathcliff 
and Catherine, as it only accompanies the intricate narrative itself as well as the extensive pattern of 
binary oppositions in order to thread the strings of the novel together. Henceforth, Bronte's 
exploration of love and passion prevails through the narration, whilst the supernatural elements only 
add depth and a gothic flavour to the novel.  
 


