
 

 

ENGLISH: LIST 1 
 
The Maestro and Paul are both unattractive and arrogant throughout the text. Do you agree? 
 
 
The notion of appeal and arrogance is portrayed through the eyes of Peter Goldsworthy’s 
characters in the novel ‘Maestro’. The novel centres on music and the relationship between two of 
its protagonists Maestro- Keller and his student Paul. Through the journey they take together, the 
both learn from each other in subtle as well as obvious ways. Two interesting and engaging 
characters are certainly built within the novel and while the readers may get hold onto the centre 
attention of the novel- Paul’s journey to maturity through adolescence, the characters may appear to 
be slightly unappealing pr arrogant throughout the text. This perception can be explored both in 
figurative and in literal sense. In the figurative sense, it certainly seems true, whereas in a literal 
conception it tends to estimate the characters wrong since the characters have their own different 
reasoning to appear either unattractive or not much appealing. However, while pondering over it 
and understanding the relation, one would agree to it more figuratively than literally. 
 
Reading through the novel, it presents both Paul and Keller figuratively arrogant and not totally 
admirable. The setting of the novel for Paul moving to Darwin reveals his years of naivety and 
exaggerated self-importance. Due to the youthful egotism, the feeling of superiority became really 
embedded in Paul’s character, even though his parents never divested themselves with this feeling. 
This, together with his natural talent, has made him over-confident in his self-perception and his 
understanding of the world. This attitude of Paul characterizes Keller as a ‘Nazi’, despite knowing 
‘nothing about him’. Later on even though he comes to love Keller, he consistently remains to be 
arrogant. Keller also shows this arrogance for various reasons, which will explain for Keller’s attempt 
to teach Paul about humanity though humility. He describes Paul as ‘spoilt’ while challenging him 
with that he does not ‘understand that (he) does not understand’. Also Keller’s past made him the 
type of person he is. Music, which was once his love and which was once also used against him as 
a weapon, never again seems to be dealt with as beautifully as he says one should ‘never trust the 
beautiful’. Humility is what he wanted to learn about and the ultimate lesson from this leaves Paul in 
a bn ‘state of depression and frustration’. 
 
Hence, again, looking at it literally would totally deny the idea that Paul and Keller appear 
unappealing throughout the text. Actions are followed by revelation, for Paul’s act of excessive pride 
is soon dismissed by the truth of his ‘growing, dissatisfied, fast approaching mid-life’. Paul seems 
unattractive in a sense that having the youthful egotism is not unusual and it was impossible for 
Paul, an insular, narcissistic youth understand Keller’s past trauma and misery. Paul, 
acknowledging this attitude of his, describes himself as ‘irredeemably smug’ and understands that 
he lost the opportunity through time and place to truly appreciate Keller and benefit from his 
tutelage. He takes more the appearance of an appealing person when he begins to learn something 
of ‘humility’, thus opening the door to a more profound understanding of himself and the world 
around him, revealing to the readers the same idea and truth along with himself. Through that 
arrogance and self-satisfied attitude of Paul, he tends to start to love Keller and see him as a father 
as he says ‘you’ve been like a father to me’, responding to which Keller does say ‘Perhaps I have 
been too hard on you because of that, a father’s hardness’. The same attitude of arrogance which 
Keller once had for his music ‘who would harm he wife of Eduard Keller’, teaches both him and Paul 
about the same realities of life.  
 
Something deep inside Keller that has been hiding under his arrogant opinions has been revealed 
by Paul’s initial arrogance and later by their love. Those uncomplicated pleasures of Paul’s past, to 
which Paul reflects upon at him growing adolescent and mature age, he realises ‘never again would 
the world move so slowly’. 



 

 

However, overall it makes sense in both ways. Both Paul and Keller do appear arrogant and as a 
result unattractive, probably throughout the first bit of the novel. Keller’s expressions of love and 
relationship are deem and dull, but he tries to prove the idea of the reality of this world through his 
lessons with Paul, which reveals more about himself and that he ‘once had great plans for my own 
son, Eric’. Again, for Paul revelation comes to him, along with regret, and he washes out the 
arrogance of him and replaces it with respect for Keller at the later stage of the novel. He learns 
about self-criticism ‘that would never allow me to forget my limits’. Paul doesn’t understand Keller as 
often during circumstances and at times as he gets distracted from learning and hence he has to be 
through the disappointments and failure from which he learns empathy. 
 
To conclude, protagonists Eduard Keller and Paul Crabbe end up living their adult lives in regret 
over youthful arrogance. On this level it is a depressing tale as the characters may appear totally 
unappealing or sometimes arrogant. But since it carries a universal theme for adult readers, who 
can reflect on missed chances and blind actions from the luxury of hindsight and maturity, the 
characters become highly appealing and realistic in a sense that it helps us gain insight into our 
missed out opportunities. 


