ENGLISH: STASILAND

“Suddenly the landscape seems crowded with victims.” How have the female characters of
Stasiland been portrayed as victims?

‘There are no people who are whole’ — Stasiland’s female characters demonstrate that there are no
people left unscarred by the Stasi’s unyielding power and constant surveillance. Frau Paul, Julia
and Miriam are prime examples of the Stasi’'s many victims, and demonstrate that the damage
caused by the Stasi in the past continues to permeate its victim’s lives in the present day.

Frau Paul, ‘a lonely, teary guilt-wracked wreck’, is inarguably a victim of the Stasi. She frequently
‘loses her thread’, and cannot tell the truth regarding her own life (she denies her involvement in an
escape syndicate in which she appears to be a hero). She is incapable of talking to Anna without
holding onto her own biographical notes and sees herself as ‘the picture that the Stasi painted of
her — a ‘criminal’. Frau Paul regularly wipes away tears as she recounts her piteous story of being
separated from her critically ill son, Torsten. She courageously refused to become an informant for
the Stasi, rejecting the Stasi’'s deal by choosing her conscience over her son. Although she is
eventually reunited with Torsten, by this point, Frau Paul has been permanently broken by her four-
year imprisonment and the destruction of her family life. Torsten returns so institutionalized that he
exhibits excessively formal manners, indicating his ‘terrible distance’, which perpetually pains Frau
Paul. Anna suspects that Frau Paul has merely traded one awful guilt for another. It is thus clear
that Frau Paul’s status as a past victim of the Stasi continually permeates into the wounded
character she has become.

The other female characters in the text — Julia and Miriam — are also illustrated as examples of the
Stasi’s victims. As a teenager, the Stasi subjected Julia and her Italian boyfriend to extremely tight
scrutiny. Additionally, the Ministry interfered with Julia’s education by sending the talented student to
a far-flung boarding school of ‘no reputation’, thus denying her entry into university. The Stasi
tampered with her job prospects, leaving her unemployed in a country declaring that every citizen
was employed. In this way, the Stasi created a fiction out of Julia’s life, rendering her autonomy non-
existent. Julia’s status as a victim of the Stasi is further exacerbated by two violent incidents — her
chilling interview with Major N. and her rape. In the present day, Julia is unable to trust others and is
reacts strongly to perceived aggressors, imagining the park’s impotent drunks as threats. Anna
describes Julia as being ‘only part-attached to the world’ as she is only capable of temporary part-
time work, well below the career her natural abilities had promised. Julia cannot ‘go forward into her
own future’, is resistant to intimacy (‘ready to whisk back into [her] shell at the slightest sign of
contact’) and considers appointments as ‘intolerable constraints of her freedom’.

Similarly, Miriam cannot plan ahead or make commitments, seeing them as an ‘unbearable
obligation’. As a sixteen-year-old, she was subjected to ten days of interrogation and tortuous sleep
deprivation following a near-successful escape attempt across the Berlin Wall. The suffering Miriam
endured during this interrogation (and would later endure in a brutal women’s prison) left her with
several ‘little tics’. Imprisoned by her past, Miriam now lives her life as an ‘epitaph to a life that was’,
as demonstrated by her refusal to give up researching the circumstances of Charlie’s death, and her
incapability to have a ‘partner in life’ because her past and her habits are too complicated to explain.
In addition to Frau Paul, both Julia and Miriam have also been irreparably damaged as victims of
the Stasi.

Frau Paul, Julia and Miriam represent examples of the Stasi’s numerous victims. They are
imprisoned by their past and have great difficulty in moving forward with their lives, preventing them
from fulfilling their potential and creating a better future for themselves. They have lost trust in
others as well having also lost faith in their own capabilities. As poignantly recounted by Anna, it is
clear that the characters in Stasiland have been irrevocably damaged in lasting and permanent
ways.
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