
 
Conflict reveals the character of humanity. 
 

 
To whom it may concern, 
 
Conflict, in its innumerable forms, is an unequivocally complex notion experienced by all human 
beings, wielding the potential to emit one’s true character. In light of the recent Oscars, the honorary 
Academy award attained by Elia Kazan compelled me to re-examine this multifaceted notion of 
conflict and how it may dually define an individual. Despite the lengthy period of years seemingly 
diluting the magnitude of Kazan’s political actions in ‘naming names’, I find myself forced to ponder: 
why glorify a man whose public actions added to the destructive climate of fear and suppression 
that stifled so much creative freedom in Hollywood? You see, Kazan is exemplary of one immensely 
prevalent way in which conflict can reveal character – that being self-preservative, egregious 
behaviour. Somewhat akin to Kazan, so too does the character Abigail Williams from my play ‘The 
Crucible’ exhibit selfish traits through encountering conflict. Conversely, history has chronicled a 
distinct few who have acted extraordinarily during times of conflict, with Paul Keating and Aung San 
Suu Kyi being representative of this minority in recent years. These two extraordinary characters 
closely relate to John Proctor and Rebecca Nurse in the play, both of whom show moral fortitude in 
their revelation of character. 
 
The encountering of conflict has evidently proven to serve as an avenue by which certain individuals 
achieve personal goals or ambitions, often magnifying detestable human characteristics in the 
process. The extent of the devastation caused by Eliza Kazan’s narrow decision to reveal the 
communistic background of fellow colleagues was vast, this being an instinctive act of self 
preservation winning out over his apparent duty to others. Despite previously being a member of the 
Communist Party, Kazan simply stated that “Communism and its methods disgust me… I will give 
up my film career to defend something I believe in, but not this.” Kazan’s choice reflected his innate 
character and projected his self-centred priorities. Why is it that egoism has become such an 
accepted concept in modern society? In much the same way, my portrayal of Abigail Williams 
intimately corresponds to the nature of Kazan. Abby, in being hollowly accused of witchcraft by 
Parris, manipulates the mass hysteria and thus directs culpability towards the innocent. Moreover, 
she extorts the girls into silence: “let either of you breathe a word… and I will come to you in the 
black of some terrible night and will bring a pointy reckoning that will shudder you.” As such, the 
pathways we take in response to conflict will ultimately define our character through the extent to 
which we value our interests over others. 
 
Juxtaposing Kazan’s display of character in the face of conflict, individuals may act extraordinarily 
and act in a manner previously considered beyond themselves. In his direct response to the 
Indigenous community of Australia, and in particular Eddie Mabo, Paul Keating emphatically 
vindicated their land dispute and embracing the eradication of ‘Terrra Nullius’ (land belonging to no 
one). With knowledge of the major risk such a decision posed to his popularity as Prime Minister, 
Keating significantly looked beyond such personal infatuations and exercised his inherent moral 
disposition. So it was that in Sydney, 1992, Keating asserted: “…There is nothing to fear or to lose 
in the recognition of historical truth, or the extension of social justice… in fact, there is everything to 
gain.” Keating exercised the rare ability to transform a prominent conflict into an outright 
advancement in social relations. Similarly, ‘The Crucible’s protagonist exhibits his most admirable 
traits in the culmination of various experiences with conflict. Although he nevertheless accepts his 
sin of adultery with Abigail, he exudes tremendous guilt and comes to gain complete redemption in 
sacrificing himself before true culprits. In creating such a morally astute character, I endeavoured to 
demonstrate how people of honour stand resolute when tested, just as the heat-resistant crucible 
does not succumb to intense heat. 
 



From encounters with conflict, true leaders often emerge and serve as models to the concise 
definition of moral righteousness. In some exceptional cases, such as the renowned Aung San Suu 
kyi of Burma, passivity is out of the question as an option to tackling trials and tribulations. Nobel 
Laureate and pro-democracy advocate Suu Kyi took it upon herself to challenge the oppressive 
military junta that assumed power in Burma in 1989. In being offered freedom if she were to exile, 
Suu Kyi underlined her intrinsic beliefs of democracy and emancipation for all, asseverating: “It is 
not power that corrupts, but fear. I do not hold to non-violence for moral reasons, but for political 
and practical reasons.” I believe an apparent link can be drawn between Suu Kyi and Rebecca 
Nurse, with the latter being earmarked as a dissenting voice who does not prevaricate or vacillate. 
Nurse exemplifies all of the Christian virtues that the Salem society pays lip service to, her 
martyrdom projecting an element of divinity. 
 
After delving through such an exigent matter in conflict, I hope to have further distinguished the dual 
outcome conflict elicits from an individual. In recent months, the glorification of one Elia Kazan 
evoked me into revisiting his selfish display of character to conflict, whilst simultaneously 
highlighting contemporary figures of inexplicable admiration. Just as a seedling must break through 
the soil to engross sunlight, and an athlete thrashes their body periodically, so every one of us must 
face times of trial in order to reach our maximum potential, or to discover that germ of nobility deep 
within that embodies character. 
 
Yours philosophically, Arthur.        
 


