
 

ENGLISH: THE JUSTICE GAME 
 
Show how texts explore ideas about conflicting perspectives. In your response you will need 
to refer to your prescribed text and other related texts. 
 
 
The Justice Game by Geoffrey Robertson is a series of recounts of legal cases the author has been 
personally involved in. In it, Robertson discusses and often forcefully demonstrates his opinion on 
the conflicting perspectives surrounding social and legal issues, such as the state's use of the law to 
oppress, as well as the easily manipulable nature of the law in the courtroom. His frequent use of 
biting wit to satirical lyre present perspectives opposing his own is prevalent throughout Trials of 
Oz, Michael X on Death Row and Show Trials. Gerald Durrell, in his fiction novel Rosy is My 
Relative also explores the easily manipulable nature of the legal system, as he pits a conservative 
English prosecutor against a wily defense counsel, tasked with defending the destruction caused by 
Rosy, a drunken elephant. He explores it in a satirical manner by using humourous character 
stereotypes to make the responder support the protagonist’s case, who is being prosecuted for 
property destruction. 
 
In both Show Trials and Michael X on Death Row, Robertson argues that the law can be used by 
the state to oppress those with perspectives that do not align with theirs. He employs many literary 
devices such as irony to convey his perspective on the events that he recounts, and to influence the 
responder to agree with his perspective. For example, in Michael X he uses animalistic imagery in 
the lines 'the state's political appetite for capital punishment' to describe the reason behind Michael's 
hasty execution without the due legal process, due to public demand. This choice of words 
highlights Robertson's emphatic opinion of the dangers of 'trial by media' and its effect on the legal 
process. He also presents the use of cat and mouse imagery to show the barbarity of the system of 
capital punishment. He further shows his disdain by patronizing the Jamaican Governor in 
pronouncing his full name 'His Excellence, the Most Honourable Sir Florizel Augustus Glasspole ' 
Robertson mocks the other perspective in his recounts in order to convince the reader that he holds 
the most correct judgement on the matter. He goes further when he describes the Governor's 
prosecution of two murderers as a cruel process of trying to 'cat and mouse' them 'to the gallows' 
and notes his 'obsessive determination'. The prisoners’ lives, represented by the mice are toyed 
with by the state (personified as the cat) and shows how Robertson represents his opponents in a 
ruthless light to convince the responder of his opinions of the Jamaican legal process. 
 
Show Trials echoes this tone, as Robertson says of Vyshinsky '[he is] the most evil lawyer of the 
century' as he outlines his unethical behaviour in court and the use of his writing by the Soviet state 
to oppress their citizens. This hyperbole shows us how Robertson manipulates language to 
persuade us of the turpitude of people who oppose his perspective and thus accept his as the better 
one. The irony in the lines 'The first rule of being a dissident is that you have to scrupulously obey 
the law' is used by Robertson to highlight the claustrophobic nature of the communist rule in 
Czechoslovakia. He elaborates by saying 'Welcome to Prague, here only subversives obey the law, 
and the secret police sing protest songs to maintain their cover'. Robertson disparagingingly 
represents communist rule to convince the responder that democracy is a better alternative. 
However he also makes the point in the second part of the chapter that democracy can also be 
used to subjugate, as he examines the quasi-dictatorship of Singapore President Lee Kuan Yew. 
This is evident in the lines 'In Singapore the state could not lose [in court] even if it lost'. The 
paradox here is used by Robertson to show the oppressive nature of the President. The 
condescending tone of Robertson in the lines 'Poor Lee Kuan Yew, he had scripted his own trial' is 
utilized to again represent the opposing perspective as tyrannical and thus agree with his own 
liberal interpretation of the law 
 
Robertson in his Trials of Oz, and Durrell through Rosy is my relative, both portray the law as a 
game, a fluid process whose outcome can be significantly influenced by the perspectives that 
contend for justification within it. Thus, it can be seen to be unfair sometimes. Durrell’s fictive  



 

narrative and Robertson’s non-fiction recount compellingly give an account of the conflicting 
perspectives in their texts through satirical representations of their characters. 
 
In the introduction to the chapter, Robertson cynically comments on the uncertain nature of the law 
in the line ‘I knew all about the law, but nothing about justice’. He creates irony by separating and 
discriminating between two normally inseparable concepts, and thus immediately positions the 
reader to view that the law is not rigid and always right. He also establishes the theme for the 
chapter, which is the conflicting perspectives on what is justice for the defendants on trial. He then 
shows the effectiveness of prosecutor Brian Leary’s tactics of convincing the jury of the obscenity in 
the magazine by the metaphor of the ‘electric shock’ that he produced by varying the pitch of his 
voice. He shows that while arguing the wrongness of the other perspectives in his accounts, they 
are equally able to shape and manipulate the law ie the jury as he is. He also asserts the hypocrisy 
of the other perspective by using selective imagery to describe the Detective Inspector. Depicting 
him ‘sucking on a burnt pub sausage’ and [taking] a deep breath and almost plead[ing]’ about his 
reason for not convicting certain porn distributors, Robertson uses the phallic imagery to show 
belittle the character of Luff, and then italicises the word know in ‘ I know those boys from Soho to 
show his double standards and lack of ethics in the matter of pornography distribution. 
 
Durrell as a satirist similarly comments on the inadequacy of the justice system in his book with 
imagery that demeans the characters who represent it, such as the prosecutor and the judge. The 
simile used to describe the judge ‘looking like a surprised mole’ shows the legal system as blind and 
therefore easily led. This is compounded word-play used by the barrister of the protagonist, Sir 
Magnus, by calling the judge Lord Turvey, as ‘topsy’ mocking his reputed befuddled nature. Durrell 
sets up the law as a confused entity to reinforce his argument that it can be subject to manipulation. 
The superiority of Sir Magnus’s perspective over the prosecution’s case is summed up with 
combined metaphor and truism, ‘Remember that a spider spends hours weaving a web which you 
can destroy with a flick of the wrist.’ This metaphor implies that the law’s perspective on an issue 
(the web) can be proven wrong simply by an act of dramatic oratory flourish, as he is prone to 
throughout the novel. In Sir Magnus’s explanation of the law to his client Adrian, ‘working on the 
extraordinary system that twelve men are better than two or six or four, nobody takes into 
consideration that twelve imbeciles might be more dangerous than two’ Durrell aptly sums up his 
interpretation of the law. Durrell uses Magnus’s rhetoric and truisms in order to show how the law, 
similar to Geoffrey Robertson’s interpretation, is a game that is played, and is played to be won by 
the man who exploits the weaknesses of the system. The satirical genre of his writing is a key factor 
in humorously conveying this perspective. 
 
To conclude, I have to say that both Robertson and Durrell effectively convey the superiority of their 
own perspectives of the law in their texts, through their use of literary techniques such as rhetoric 
and satirical representations of the opposing perspectives.  In doing so, they also demonstrate that 
the law’s perspective on events and personalities , like any other body, is heavily influenced by the 
nature of their representations. 


