ENGLISH: COs/

Success versus Failure

Topic: Lewis tells Roy, ‘no one is a success or failure’. How much does the play support or refute this
statement?

Planning:
Agree:

- Failure is the foundation of any success => People who fail to do something can still be
successful.

+ In the beginning, Lewis Riley fails to direct the cast, and even receives criticism from Roy, an amateur
actor. However, with the hard efforts, he finally succeeds in bringing the patients ‘out of their shells’ and
makes them ‘blossom’ on stage

+ Henry, an ex-lawyer who is sent to the asylum, has buried inside him sad memories about his father
and an unsuccessful marriage. He refuses to cooperate with the cast and Lewis initially, in other words,
seemingly fails to get himself back to an active life, just hiding himself in silence. Nonetheless, in act 2,
he has totally changed (after a turning point) and become far more open-minded and willing to share
his personal affairs. He demonstrates his talents, and receives recognition

- People may succeed in one field but not the others

+ Lewis used to have a good romantic relationship with Lucy. But then he realizes he is betrayed by her
and Nick and Lewis is also rejected by Julie. => Unsuccessful and unfortunate in ‘love’

Disagree:
- Doug may be regarded as a failure since he fails to change himself throughout the play.

However, the signs of Doug’s coming to the rehearsals after escaping from the closed wards and
seeing the final performance proves that he probably wants to change successfully like other patients

Essay:

People enjoy successes and suffer from failures at different times during their life. In ‘Cosi’ by Louis
Nowra, the author delivers a very meaningful message through the protagonist Lewis Riley, ‘no one is a
success or failure’. During the production, the audience witnesses the successes of Lewis and Henry
after some failures in professional direction and personal affairs. Despite his very first success as a
director, towards the end of the play, the protagonist appears unsuccessful in love.

There is an inner journey inside some characters, like Lewis and Henry, which finally brings them
successes after some unsuccessful beginnings. When first entering the burnt out theatre, Riley appears
as an inexperienced and incompetent director with virtually no decisiveness. He does not fully
understand what he is supposed to do with the cast at the asylum and also the mental problems of the
patients. Although he is the director of ‘Cosi Fan Tutte’, Riley refrains from putting forward his own
ideas for the theatre company to follow but endeavours to please the whole cast by welcoming their
contribution or feedback, and addressing the inquiries, some of which seems irrational and
contradictory, for example, Ruth’s concern about the coffee used on stage. This fact decelerates the
production’s pace and really disappoints Roy, who expects much from Lewis’ directing skills. As a
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member of the cast, he criticizes the protagonist’s profession, and even teaches him how to fulfill his
task, ‘Direction means to direct. You direct an actor somewhere’ and ‘Democracy is foreign to theatre.’
Fortunately, Lewis Riley develops throughout the play. He confidently tells people how to act properly,
comments on their rehearsals and gives them advice on acting if necessary. The young director as well
becomes more sensitive to the mental patients with better mutual understanding. Despite the initial
hesitation and nervousness when meeting with the mentally ill people, he is now willing to listen to them
as a trustworthy person for these patients to rely on. Riley totally changes Henry’s negative attitudes,
cheers Roy up when he feels depressed about the opera, and encourages him to overcome ‘stage
fright’. Finally, Lewis succeeds in bringing the patients ‘out of their shells’, making them alive and
allowing them to ‘blossom’ on stage.

In terms of ‘blossoming’, Henry deserves special mention. The ex-lawyer, who initially fails to gets
himself involved in an active life, just accepting to stay in silence with hidden personal difficulties,
absolutely changes to an alive human being in the end of the play. With the hatred towards
Communism and great respect for his father, Henry refuses to play the role in ‘Cosi Fan Tutte’, where
he has to disguise as a Communist soldier. Nevertheless, in the unexpected argument with Nick, who
supports the Communists and protests to the Vietnam War, people know what the ex-lawyer is
suffering. In order to help Henry comfortably act in the opera, Lewis suggests changing the images of
Albanian soldiers to Australian soldiers to show respect to his dead father. That is the turning point of
Henry’s character, and since then he surprisingly changes to a new person, actively participating in the
production and excellently performing his role. Moreover, he even volunteers to share his personal
affairs about the unhappy marriage. Henry benefits the most from ‘Cosi Fan Tutte’ since he
successfully changes himself and the rest of his life.

People may succeed in certain fields and at certain times but can experience unexpected failures
during their lifetime. In the beginning of the play, Lewis Riley has a sound romantic relationship with
Lucy and a primary friendship with Nick. Nevertheless, his personal relationships deteriorate and he is
betrayed by both of them. He loses a lover and a friend at the same time. Then Riley intends to begin a
new relationship with Julie, a mental patient who attracts him. But he is unfortunately rejected when
proposing to extend the relationship with her because she reveals that she has a girlfriend outside the
asylum and they will be together after Julie gets out. Generally speaking, Lewis, to some extent, ‘fails’
in seeking his ideal partner.

Conversely, Doug might be regarded as a ‘failure’ since he has not changed throughout the play. As a
mental patient with pyromania, he sets fire on everything and usually causes obstacles to the
production. He uses offensive languages, mocking people with their personal issues. However, in some
last scenes of the play, the audience can feel signs of Doug’s desire to change like other patients. After
escaping from the closed wards, he visits the theatre to see how the rehearsals are going on in his
absence. He also shows care for the opera by coming to see the official performance at the end of the

play.

All things considered, ‘success’ and ‘failure’ are both difficult to identify, and as Lewis says, ‘No one is a
success or failure’ since hardly anyone can succeed or fail during their whole life. Some individuals try
to stand up from failures to achieve successes with great efforts, like Lewis and Henry. Some might be
successful in certain aspects but not the others, like the protagonist's success in direction but
experience unhappy memories in his personal relationships. It always depends on each person to
decide whether they will fail’ or ‘succeed’.
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