
 

 

ENGLISH ADVANCED: MODULE C 
 
Creative Story: Julius Caesar and Bowling For Columbine 
 
 
While composers may present diverse viewpoints relating to conflicting perspectives, their foremost 
intention is to influence a subjective response to an objective reality. When driven by this motive, it 
is natural to expect the rise of insightful yet contentious opinions and outlooks. However, this 
subjective representation is best manipulated to suit the interests of the composer, audience and 
most importantly the purpose itself. The Shakespearean tragedy Julius Caesar analyses the 
fundamental aspect of conflict within a social hierarchy. It attains the conflict between two 
protagonists in their subjective debates on the nature and virtues of the murdered Caesar. Similarly, 
the documentary Bowling For Columbine (2003) is director Michael Moore’s depiction of ensuing 
violence in a gun controlled America. Both texts consider different acts of representation in 
capturing the events, personalities and situations- but ultimately impose their own beliefs to 
underline the highly provocative nature of conflicting perspectives.  
 
Shakespeare’s Julius Caesar transformed the virtues of social insecurities into an individual’s social 
significance within a democratic society. The portrayals of Caesars’ amicable virtues pertain to the 
conflict between Brutus and Anthony. Brutus’ quest for autocratic power evinced in his soliloquy “I 
have never known when his affections swayed more than reason. But ‘tis a common proof that 
lowliness is young ambition’s ladder,” engages Caesar’s distinctive tyrannical characteristics. His 
use of pathos “not that I loved Caesar less, but that I loved Rome more” aims to disfigure the crowd 
in believing his morals lay in the good of Rome when juxtaposed to Caesar. The manipulation of the 
perception of Caesar evinced in his sarcasm “that at his will he may do danger with” transcends the 
view of Caesar being a political and militant tyrant. His complicated traditional Greek oration, and 
use of syllogisms “As Caesar loved me, I weep for him; …., I rejoice at it...and death for his 
ambition,” as he contemplates Caesars’ personal ambition rather than patriotism. His reference to 
the public Caesar within his rhetoric “had you rather Caesar were living, and die all slaves, than that 
Caesar were dead, to live all freeman?” embroils the Plebeians’ into an emotional backlash against 
Caesar, as Brutus portrays a facade of artificial sentiments which tap into the audiences fears and 
desires. 
 
Similarly, director Michael Moore employs sensationalism in portraying his conflicting perspective in 
Bowling for Columbine (2003). Moore depicts the shootings at Columbine high and the issue 
surrounding the use of guns in America. In a highly confrontation montage, backed up by popular 
Beetles music, film edits and cuts reveal a series of juxtaposed images showing blood, suicide, 
riffles and the piercing sounds of gunfire. Moore employs situational irony, contrasting paradoxical 
Beetles lyrics such as “happiness is a warm gun...BANG!” with violent archived clips to elucidate the 
fallacy behind America’s obsessive gun culture. Driven by the purpose to persuade responders 
against gun use, Moore portrays the very day Columbine High School shootings transpired in an 
eerie misc-en-scene, the camera silently pans across the school gymnasium where Columbine High 
school is awarded the impression of a typical, secondary educational institution. However, this 
background silence is interrupted by the cacophony of voiceovers such as “Is there something you 
can tell us on air?” foreshadowing media frenzy that followed shortly after. Moore concludes the 
dialogue and footage from frightened students who testified, “They came into the library and shot 
everyone around me” as close up shots justify their perspectives on the events.  
 
Contrastingly in Julius Caesar, Marc Anthony’s perception of public Caesar eventuates to the 
downfall of Brutus as Antony however, cunningly plans to demonise Brutus by focusing on the true 
fears and desires of the audience. He acknowledges the Plebeian’s pro-Brutus sentiments and 
beliefs, “I come to bury Caesar, not praise him” ironically stating this contrary to his true intentions. 
Anthony opposes Brutus’ perception of Caesars personality within his initial oration, through his 
voracious dialogue “He hath brought many captives to Rome, …” undermines Brutus’ opinion of 
Caesar’s thirst for personal benefit. His constant portrayal of a communal Caesar valorised in his  
  



 

 

emotive rhetoric “Did Caesar seem ambitious? When that the poor cried, Caesar had wept” creases 
upon Brutus’ remarks of Caesars’ autonomy in creating a discontinuity of perceptions between 
Brutus and Anthony. Furthermore, Anthony word choice as a tool of verbal power in his anaphora 
“Brutus is an honourable man” aimed to disembark the thoughts of the plebeians in disjointing 
Brutus’ false pretence, abhorring the conflict between Brutus and Anthony. Essentially the opposites 
polarised between Brutus and Anthony are irreconcilable since the choice of various situations, 
events and personalities are obligatory in choice.  
 
Likewise, in BFC Moore is selective about the factual information he discloses to persuade 
responders about the need for gun control in America. He juxtaposes the view of Charlton Heston, a 
Hollywood film actor and president of the National Rifle Association who remarks in a defiant 
accusatory tone that “this is our country, as American’s, we are free to travel wherever we want” 
juxtaposed to that of a grieving father whose child was a victim of a columbine shooting who says “If 
my son was not one of the victims he would be here with me today...” through this binary opposition 
of opinions between Heston and the father of the victim responders are encouraged to realise 
Heston’s insensitivity and in turn feel repulsed towards the use of guns. However, Moore does not 
hesitate to provide responders with the alternative perspective supporting their use. For example, a 
member of the Michigan Militia states in his dialogue that “it’s an American responsibility to be 
armed, if you’re not armed, you’re not responsible thus conveying his alternative perspective. 
 
The perspectives on events and situations are ultimately manipulated by the moral virtues of an 
individual perspective as depicted in Shakespeare’s Julius Caesar and Michael Moore’s Bowling for 
Columbine. As Steven Hawking once said “we can never know the world but we can only make the 
best possible model for it”. While it is almost impossible to decipher the absolute truth, we can 
construct and offer our own representation of the situation or event. 


